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"ANIMALS  IN  ART." 

"Ask  the  beasts ,  and  they  shall  teach  thee." — Job  xii^  7. 


INTRODUCTION. 

For  one  reason  or  another,  animals  are  always  with  us  in 
Art — on  the  dark  cave-wall  of  Prehistoric  man,  in  the 
Egyptian's  elaborate  tomb,  on  the  palace  walls  of  Assyrian 
Kings,  on  the  coins  and  vases  and  friezes  of  the  Greeks,  on 
the  mosaic  floors  of  the  Romans,  on  the  vases  and  rugs  of 
the  Persians,  inside  and  outside  the  Gothic  cathedrals,  em- 
broidered on  the  dame's  tapestried  walls,  flaunting  on  her 
knight's  crest  in  battle.  They  figure  in  the  canvases  of 
half  the  artists  who  have  painted,  and  now  we  see  them  on 
all  the  hoardings  of  modern  London.  These  beautiful 
furred,  feathered,  or  finny  fellow-inhabitants  of  our  globe 
not  only  feed  and  clothe  us,  but  from  the  use  mankind  has 
made  of  them  as  symbols,  they  provide  us  with  the  very 
currency  for  those  fine  ideas,  on  the  strength  of  having 
which  we  pride  ourselves  as  their  superiors. 

Animal  forms  appear  very  early  in  the  history  of  Art. 
Primitive  man,  after  fashioning  for  himself  the  tools, 
clothes,  and  weapons  necessary  as  protections  against  the 
fury  of  the  elements  and  the  attacks  of  wild  beasts  or 
human  foes,  proceeded  to  decorate  his  tools  and  weapons  in 
order  to  excite  feelings  of  admiration,  curiosity,  or  terror 
among  his  fellow-men.  His  first  attempts  were  directed 
to  pleasing  the  eye  by  symmetrical  arrangements  of  form  or 
colour,  rather  than  to  copying  objects,  but  soon  he  set  him- 
self to  represent  animals,  first  modelling  in  the  round, 
then  drawing  in  line  or  relief.  Lastly,  he  attempted  the 
human  figure  and  vegetation,  but  he  thought  most  constantly 
of  representing  the  animals  round  about  him  in  his  daily 
life. 


The  only  exceptions  are  certain  periods  or  phases 
of  civilisation,  when,  from  some  superstitious  or  religious 
reason,  the  representation  of  living  creatures  was  forbidden. 
Among  Muhammadans  of  the  stricter  kind  animal  forms 
are  forbidden  at  the  present  day,  though  the  Persian  and 
Indian  Muhammadans  have,  fortunately  foi  Art,  not 
observed  this  severer  ordinance. 

The  Art  of  Western  Europe,  also,  subsequent  to  the  early 
Art  of  the  Reindeer-hunters,  avoided  all  representation  of 
animal  forms,  probably  for  a  somewhat  similar  religious 
reason  ;  but  in  most  of  the  great  Art  periods  of  the  world 
animals  have  played  a  prominent  part.  In  Ancient  Egypt  and 
in  India,  animals  were  worshipped  as  gods,  their  sanctity  in 
some  cases,  such  as  the  worship  of  the  cat  in  Egypt,  the 
granary  of  the  ancient  world,  and  of  the  cow  in  India, 
growing  up  out  of  a  utilitarian  necessity  for  preserving  these 
animals. 

The  portrayal  of  animals  began  among  the  Reindeer- 
hunters,  with  some  vague  idea  of  charming  the  creatures  on 
whom  the  artists  depended  for  their  livelihood,  by  a  kind 
of  magic  exercised  through  the  representation  of  them.  The 
Assyrians  and  other  hunting  races  delighted  in  carving  the 
animals  with  whom  they  spent  their  happiest  days,  and  the 
same  spirit  accounts  for  the  popularity  of  sporting  pictures 
in  later  times. 

A  more  imaginative  and  interesting  reason  for  the 
prevalence  of  animal  forms  in  the  Art  of  many  periods 
comes  from  the  need  man  has  felt  of  communicating  his  ideas 
by  means  of  symbols.  Animals  were,  and  to  some  extent  still 
are,  known  to  most  people — even  to  modern  town-dwellers 
(though  Whitechapel  children  call  rooks  "bees"),  and  in 
their  simple,  unself-conscious  way,  most  animals  reveal 
some  one  distinctive  characteristic — the  lion  is  brave,  the 
eagle  aspiring,  the  dove  gentle,  the  dog  faithful. 

Man,  seeking  to  emphasise  his  ideas  and  to  communicate 
them,  seizes  on  these  well-known  characteristics,  and  puts  a 
lion  on  his  shield,  if  he  is  a  mediaeval  warrior,  to  proclaim 
his  bravery  and  intimidate  his  foe  ;  carves  a  peacock  on  his 
martyr's  tomb,  if  he  is  an  Early  Christian  ;  paints  a  goat 
dying  in  the  wilderness,  if  he  is  a  modern  pre-Raphaelite 
painter,  inspired  by  Jewish  symbolism. 
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PREHISTORIC  ART. 


Various  races  of  men  occupied  Europe  long  before  the 
dawn  of  any  historical  records,  and  their  remains  are  found 
buried  in  geological  deposits  such  as  ancient  river  gravels, 
peat  beds,  cave  deposits,  and  the  like.  These  prehistoric 
remains  are  not  all  of  one  age,  but  represent  a  long  and 
slow  evolution  of  human  culture.  The  relics  of  the  different 
stages  of  this  evolution  are  always  found  in  the  same  order, 
one  above  another,  in  the  deposits  containing  them. 

The  following  table  shows  an  outline  of  this  succession  :  — 


In  this  table  the  latest  stages  are  placed  at  the  top  and  the 
earliest  at  the  bottom,  that  is,  in  the  order  in  which  they 
are  actually  found. 

During  the  Later  Palaeolithic  Stage  a  primitive  race  of 
men  inhabited  Western  Europe  (including  our  own  country), 
who  possessed  the  most  remarkable  artistic  powers.  These 
people  were  wild  hunters,  who  took  great  delight  in  the 
representation  of  the  animals  they  knew  and  hunted,  some 
of  which  are  now  extinct.  These  men  saw  lions  and  bears, 
the  mammoth,  the  rhinoceros,  the  hippopotamus,  herds  of 
reindeer  and  bison,  and  many  more,  roaming  over  the  plains 
of  England.  Most  of  these  animals  are  found  represented, 
in  one  form  or  another,  by  the  primitive  artists.  The 
materials  they  employed  for  this  purpose  were  the  antler 
of  the  reindeer,  mammoth  ivory,  bone,  and  stone,  while 
many  of  the  larger  works  are  found  on  the  rocky  walls  of 
the  caves  in  which  these  primitive  hunters  made  their  abode. 
Their  works  impress  us  especially  by  the  simplicity  with 
which  the  subjects  are  treated,  by  the  genuine  artistic  feeling 
and  unconscious  sincerity  of  purpose  which  they  show,  and, 
in  general,  by  their  wonderful  truthfulness  to  Nature, 
although  in  some  instances  certain  prominent  features  may 
be  exaggerated.  Many  of  these  subjects  are  outlines  cut 
into  the  surface  of  the  material  used,  others  are  carved  in 
relief  or  even  in  the  round.  A  fact  which  makes  them  even 
more  remarkable  is  that  they  were  executed  entirely  by  flint 


Era  of 
Recent  Man 


Historic  Times. 
Early  Iron  Age. 
Bronze  Age. 

Neolithic  or  Later  Stone  Age. 


Era  of 
Palaeolithic 
Man. 


Later  Palaeolithic  Stage. 
Middle  Palaeolithic  Stage. 
Early  Palaeolithic  Stage. 
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tools,  as  Palaeolithic  man  was  unacquainted  with  the  use  of 
metals. 

The  actual  date  of  this  artistic  period  is  a  matter  of  great 
uncertainty  :  geological  deposits  give  us  a  succession  of 
events,  but  they  do  not  give  us  dates.  So  great  is  this 
uncertainty  that  all  we  can  say  is  that  it  is  more  than  15,000 
years,  and  probably  less  than  100,000  years,  since  these 
people  lived. 

Nothing  at  all  like  this  art  has  been  found  either  in  the 
earlier  or  the  later  prehistoric  stages.  The  men  of  the 
Later  Stone  Age  seldom  attempted  anything  more  than 
geometrical  designs  of  a  very  simple  character,  and  were 
entirely  incapable  of  anything  approaching  the  earlier 
work.  S.  H.  Warren. 

1  Dessus-de-Portes 

The  Bowes  Museum  Oudry 

2  Series  of  Plates  from  the  "Reliquiae  Aqui- 

tanicae"  (E.  Lartet  and  H.  Christy) 
Hazzledine  Warren  Esq. 

Representing  prehistoric  drawings  found  in  caves  in  the 
South  of  France. 


SAVAGE  ART. 

Recent  investigations  have  proved  that  as  a  general  rule 
the  decorative  art  of  savage  and  barbaric  peoples  is  not 
purposeless  nor  purely  aesthetic,  although,  of  course,  the 
artists  do  at  the  same  time  give  expression  to  their  artistic 
taste. 

The  employment  of  animals  in  decorative  art  falls  mainly 
into  three  groups.  The  Eskimo  and  some  Siberian  tribes 
are  fond  of  depicting  hunting  and  fishing  scenes,  generally 
by  means  of  engravings  on  bone  and  ivory.  There  is  no 
reason  to  believe  that  these  have  any  other  significance,  and 
the  same  may  be  true  for  the  rock  paintings  and  the  en- 
gravings of  animals  pecked  in  stone  of  the  Bushmen  of 
South  Africa,  as  well  as  for  the  clever  engravings  on  bone 
and  ivory  made  by  the  men  who  inhabited  the  French  caves 
during  the  latter  portion  of  the  Old  Stone  (Palaeolithic)  Age. 

The  engravings  of  animals  on  wood  or  shell  by  the  natives 
of  Torres  Straits  and  some  parts  of  New  Guinea  are  essen- 
tially religious  in  character.  There  the  people  claim  kinship 
with  certain  animals ;  this  is  known  as  Totemism,  and  they 
decorate  their  persons  and  belongings  with  representations  of 
their  totem  ;  but  not  every  animal  design  has  this  signifi- 
cance. Throughout  the  greater  part  of  North  America 
Totemism  has  developed  into  a  cult  of  Guardian  Spirits,  who 
are  generally  in  animal  form.  These  spirit-helpers  enter 
largely  into  North  American  art,  more  especially  in  the 
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north-west,  where  their  images  are  carved  on  the  so-called 
"  totem  posts,"  and  on  stone  tobacco  pipes,  they  are  woven 
in  blankets,  painted  on  hats,  and,  indeed,  occur  on  most  of 
the  objects  made  by  the  natives.  The  absence  of  animals 
in  art  may  also  be  due  to  religion,  as  in  the  case  of 
Muhammadan  art. 

Another  function  of  animal  decoration  is  magical.  By 
representations  of  animals,  people  all  over  the  world  believe 
that  they  can  gain  influence  over  those  animals,  either  by 
increasing  their  number  or  by  causing  them  to  come  and  be 
caught  in  the  case  of  edible  animals,  or  by  preventing  beasts 
of  prey  or  noxious  animals  from  hurting  human  beings.  In 
some  cases  the  characteristic  quality  of  the  animal  is  sup- 
posed to  be  imparted  to  the  wearer,  but  this  is  most  generally 
effected  by  the  wearing  of  some  portion  of  that  animal,  such 
as  teeth,  claws,  pieces  of  skin,  and  the  like.  It  is  probable 
that  the  figures  of  animals  in  the  clothes  of  the  Sea-Dayaks 
of  Borneo  has,  or  has  had,  a  magical  significance,  and  the 
same  may  possibly  be  the  case  of  the  dog-designs  so 
prevalent  among  the  inland  tribes  of  Borneo. 

Lastly,  one  must  not  deny  that  animal  designs  are  some- 
times made  for  mere  pleasure,  though,  where  this  is  the 
case,  it  will  probably  be  found  that  in  former  times  such 
animal  representations  may  have  had  some  other  significance. 

A.  C.  Haddon. 

3  Sea  Dayak  (New  Guinea)  Woven  Cloths 
Dr.  A.  C.  Haddon 

Showing — (a  and  b)  Forms  of  Crocodile ;  (c)  Various 
Animal  Forms. 

4  Case  of  objects  showing  Animal  form  in  the 

Art  of  Savage  Races 
Dr.  A.  C.  Haddon,  Miss  Aitken, 
The  Horniman  Museum,  Miss  K.  M.  Hall, 
Miss  K.  E.  Halkett,  W.  Oldman,  Esq. 

4A  A  Noah's  Ark 
W.  Busson,  Esq. 
4B  Photograph  of  a  piece  of  Sculpture  repre- 
senting Noah's  Ark  in  Salisbury  Cathedral 
T.  A.  Cook,  Esq. 

4c  Case  of  objects  in  forms  of  Animals  from 
various  countries 
Edward  Lovett,  Esq. 

5  Drawings  and  Tracings  of  Representations 

of  Animals  (from  Torres  Straits,  Borneo, 
and  Central  America) 
Dr.  A.  C.  Haddon 
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6    Heraldic  Banner — The  Personal  Arms  of  Oliver 
Cromwell 

George  Kruger,  Esq.  George  Kruger 

(Sable,  a  lion  ram  ft.,  arg.) 
cc  The  lion  is  symbolic  of  strength,  courage,  generosity, 
power,  and  royalty,  and  is  king  of  all  beasts."      "  The 
lion  saliant  (or  rampant),"  says  Guillim,  "  shews  the  bearer 
to  be  a  ready  and  active  person,  on  all  occasions  for  war." 


BAY  A. 
ANCIENT  ART. 

On  the  Eastern  shores  of  the  Mediterranean  we  have  no 
traces  of  a  civilisation  as  early  as  that  of  the  Reindeer 
period  in  France,  but  m  the  Stone  Age,  before  the  intro- 
duction of  metals,  the  Egyptians  were  able,  in  a  rude 
fashion,  to  paint  and  carve  animals  and  the  human  figure. 

Similar  figures  have  been  found  at  Troy  and  round  the 
Greek  Archipelago.  From  the  year  4000  B.C.,  Babylon 
and  Egypt  took  the  lead,  and  prepared  the  way  for  Classic 
Art.  Greek  civilisation  arose  about  2800  B.C.,  and  after 
a  temporary  eclipse  towards  the  year  1000  B.C.,  entered  on 
its  triumphant  career,  to  hand  on  the  torch  of  Art  through 
Rome  to  Western  Europe,  which  became  its  abiding-place 
for  centuries  from  the  year  1000  A.D. 


WALL  I.— GREEK  ART. 

The  coasts  of  Greece  and  the  ^Egean  were  the  centre  of 
an  early  civilisation  (3000  B.C.)  which  had  become  a 
brilliant  memory  only  in  Homer's  time  (800  B.C.).  These 
remains  show  a  marked  individuality,  and  differ  from 
Assyrian  and  Egyptian  Art  in  their  constant  pre- 
occupation with  the  human  form,  and  with  the  expression  of 
life  and  movement.  Even  jars  were  given  a  human  shape. 
Schliemann's  discoveries  at  Troy,  Mycenae,  and  Tiryns 
revealed  this  early  Greek  Art  to  the  modern  world.  Among 
these  discoveries  were  hunting  scenes  incised  on  daggers, 
and  pottery  decorated  with  plants  and  marine  animal  forms. 

In  1886  the  famous  golden  vases  decorated  with  wonder- 
fully lifelike  wild  bulls,  were  discovered  at  Vaphio. 

The  catastrophe  of  a  great  invasion  by  the  then  savage 
Dorian  tribes  separated  this  earlier  Ureek  civilisation  of  the 
Cretan  and  Mycensean  discoveries  from  the  great  Greek  Art 
period  of  the  fifth  and  fourth  centuries  before  Christ. 

The  love  of  liberty  and  progress,  and  absence  of  servile 
tradition  among  the  Greeks  of  this  later,  and  greatest 
period,  combined  with  a  plentiful  supply  of  the  best 
material    for    sculpture — marble — led    to    a    very  rapid 
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development  in  Art.  Within  three  hundred  years  of  their 
first  attempts  at  sculpture  in  marble,  their  art  had  reached 
its  apogee. 

Their  victories  over  the  invading  Persians,  490-479  B.C., 
and  the  spoil  which  the  Greeks  thus  won,  led  to  an  outburst 
of  building  and  sculpture. 

The  Temple  of  ^Egina  (the  sculptures  of  which  are  now 
at  Munich)  was  built  in  480-470  B.C.  The  Temple  of 
Zeus,  at  Olympia,  followed,  about  460  B.C.  The  great 
Greek  sculptors  succeeded  in  rapid  succession — Pseonios, 
Myron,  Polyclitus,  and  their  contemporary  Phidias,  the 
sculptor  of  the  Parthenon  (435  B.C.),  Praxiteles,  Scopas 
(the  sculptor  of  portions  of  the  Mausoleum  of  Halicar- 
nassus),  and  Lysippus,  the  special  sculptor  of  Alexander  the 
Great,  followed;  and  Greek  Art  had  passed  its  prime, 
though  it  achieved  many  fine  works  after  this,  setting  itself 
specially  in  its  later  days  to  rendering  mental  and  physical 
suffering,  as  in  the  group  of  Niobe's  Children  and  The 
Laocoon. 

Roman  Art  had  two  sides.  On  the  one  hand  it  consisted 
in  copies  appreciative  but  more  or  less  degenerate  of  Greek 
art ;  on  the  other,  it  reveals  the  sturdy  originality  of  the 
native,  less-civilised  Italian  races,  such  as  had  been  already 
revealed  in  Etruscan  Art.  Their  architecture,  their  gift  for 
portraiture,  and  the  naturalism  revealed  in  their  fresco 
painting  show  that  the  Romans  were  not  purely  imitators, 
however  much  they  chose  at  times  to  copy  the  great  Greek 
Art  they  admired 


7    Copy  of  a  Decoration  of  Greek  Vase 
Frank  Gearing,  Esq. 

The  Greeks  made  vases  at  all  periods  in  their  history. 

During  the  Mycenaean  period  (1600-1100  B.C.)  the) 
decorated  them  with  plant  forms  and  marine  animals,  and 
avoided  straight  lines  in  their  decoration. 

From  1 100  to  750  B.C.,  we  find  a  change  to  Geometric 
design,  and  even  animals  were  conventionalised.  The  best 
vases  of  this  period  come  from  the  Dipylon  Cemetery. 

Between  750  and  600  B.C.,  the  decoration  was  executed 
on  a  light  yellow  ground  in  zones,  such  as  we  find  in  Persian 
carpets  and  pottery.     These  vases  are  known  as  Corinthian. 

From  600  to  500  B.C.  the  decoration  consisted  chiefly  in 
black  figures  on  a  red  ground,  and  from  500  to  400  B.C.  of 
red  figures  on  a  black  ground. 

Greece  supplied  Etruria  and  other  countries  with  pottery, 
but  after  the  disasters  of  the  Peloponnesian  War  potteries 
were  established  in  other  countries,  and  the  red  vases  with 
decoration  in  relief,  imitating  metal  vessels,  were  made  in 
Southern  Italy. 
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8    Collection  of  Photographs  of  Greek,  Assyrian, 
and  Egyptian  Objects 
Messrs.  Mansell  &  Co. 
For  description,  see  labels. 


TERRA  COTTA  FIGURES 

The  Greeks  excelled  in  executing  terra-cotta  figurines  from 
Mycenaean  times.  The  best  are  those  made  at  Tanagra  by 
artists  influenced  by  Praxiteles,  and  at  Myrina.  The  latter 
belong  to  the  later  Pergamean  School  of  Asia  Minor. 

9    Casts  of 

(a)  Ox  (Parthenon  Frieze) 

(b)  Horse  (Xanthos) 

(c)  Groom  and  Horse  (Xanthos) 
Messrs.  D.  Brucciani  &  Co.,  Limited 

10  Casts  of  part  of  the  West  Frieze  of  Parthenon 
Messrs.  D.  Brucciani  &  Co.,  Limited 

The  Greeks  are  not,  perhaps,  as  pre-eminent  in  the  sculp- 
ture of  animals  as  in  the  other  branches  of  the  Art.  They 
were  specially  interested  in  the  human  figure,  and  even 
the  horses  of  the  Parthenon  show  a  common  error  in  that 
their  two  right  legs  move  together.  Perhaps  the  Greeks 
were  at  their  best  in  rendering  birds  and  oxen,  but  many  fine 
lions,  such  as  those  of  the  Mausoleum,  were  executed,  and 
their  small  bronzes  show  a  quick  and  noble  appreciation  of 
the  salient  points  in  the  various  animals  they  represented. 

11  Drawing  of  "  Cock  and  Hen  "  Frieze  from  the 

Temple  of  Xanthos,  in  Lycia 
George  P.  Bankart,  Esq.  cofied  by  Gilbert  Ramsey 

12  Selection  of  Plaster  Casts  of  Greek  Coins 
The  Department  of  Coins  and  Medals,  British  Museum 

The  finest  Greek  coins  come  from  Sicily.  We  do  not  find 
coins  earlier  than  the  seventh  century  B.C.,  and  the  best 
date  from  the  fifth  century  B.C.,  and  show  the  influence  of 
Phidias,  the  sculptor  of  the  Parthenon  at  Athens. 


WALL  II.— ASSYRIAN  ART. 

Assyrian  Art  is  as  old  as  Egyptian  and  older  than  Greek 
Art.  Its  chief  characteristic  is  strength.  In  animal 
sculpture  the  Assyrians  excelled  even  the  Egyptians  and 
Greeks.      Their   animals   are   marvellously  realistic  and 
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dignified,  and  far  truer  to  nature  and  more  beautiful 
than  their  human  figures. 

Babylonian  or  Chaldsean  Art  seems  to  have  grown  up  in 
the  basins  of  the  rivers  Tigris  and  Euphrates,  independent 
from  Egyptian  Art  in  the  valley  of  the  Nile.  The  chief 
remains  of  Babylonian  Art  discovered  at  Tello  date  from 
between  4000  to  3000  B.C.,  and  they  show  no  trace  of 
Egyptian  influence,  while  they  possess  all  the  peculiar 
qualities  and  defects  of  Assyrian  Art.  These  remains  are 
now  in  the  Louvre  at  Paris.  They,  and  the  remains  of 
Assyrian  Art  1500  years  later,  discovered  at  Nineveh,  show 
qualities  the  exact  opposite  of  those  in  Egyptian  Art.  With 
technical  skill  equal  to  that  of  the  Egyptians  the  Assyrian 
artists  exaggerated  all  the  qualities  of  strength  and  power, 
and  emphasised  the  muscles  and  broadened  the  form, 
whereas  the  Egyptian  artists  purposely  rounded  and 
elongated  their  figures. 

Sir  Henry  Layard  discovered  at  Nineveh  and  brought  to 
the  British  Museum  a  large  series  of  alabaster  reliefs  for 
interior  decoration  in  Assyrian  palaces.  These  com- 
memorate the  victories  and  diversions  of  Assyrian  Kings. 
In  Assyrian  Art  Kings  take  the  same  leading  part  that 
divinities  do  in  Egyptian,  but  guardian  divinities,  often 
represented  as  having  animal  bodies  and  human  heads  (the 
Winged  Bull  of  the  Louvre),  or  as  eagle-headed  monsters, 
occur  in  Assyrian  Art.  The  Cherubim  of  Solomon's  Temple, 
which  was  as  Assyrian  building,  were  derived  from  these 
divinities.  Women  and  goddesses  are  rarely  portrayed,  and 
very  few  figures  in  the  round  have  been  discovered. 
Assyrian  Art  is  almost  entirely  in  relief,  aiming,  as  it  did, 
at  the  decoration  of  surfaces. 

13  Casts  of  Hunting  Scene  (Assyrian,  reign  of 

Assur-bani-pal,  B.C.  668-626,  Koyunjik) 
Messrs.  D.  Brucciani  &  Co.,  Limited 

14  Cast  of  Lion  Hunt  (Assyrian,  reign  of  Assur- 

nasir-pal,  B.C.,  885-860) 
The  Sir  John  Cass  Institute 

15  Cast  of  Wounded  Lioness  (Assyrian) 
The  Sir  John  Cass  Institute 


WALL  III.— EGYPTIAN  ART. 

Primitive  Egyptian  artists  had  rendered  ostriches  and 
animals  as  earlv  as  4500  B.C.,  as  can  be  seen  on  the 
painted  vases  discovered  at  Abydos  and  Negadah.  The 
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historic  Art  of  Egypt — the  Egypt  of  the  Pharaohs — begins 
with  the  year  4000  B.C. 

The  Ancient  Empire  lasted  from  4000  to  3000  B.C.  The 
Middle  Empire  from  3000  to  2000  B.C.,  and  the  New 
Empire  from  1700  to  1100  B.C. 

A  decline  followed,  broken  bv  the  brilliant  revival  under 
the  Pharaohs  of  Sais,  720-525  B.C.  In  525  B.C.  Egypt 
was  conquered  by  the  Persians,  and  in  332  by  Alexander 
the  Great ;  Romans,  Arabs,  Turks,  and  English  succeeded, 
and  she  never  regained  her  independence. 

In  technical  skill  Egyptian  artists  are  unsurpassed,  but 
they  remain  bound,  as  a  rule,  by  archaic  conventions,  such 
as  the  invariable  planting  of  the  figures  on  the  soles  of 
both  feet,  and  the  posing  of  the  figures  confronting  the 
spectator,  which  prevent  their  works  attaining  the  free 
beauty  of  Greek  Art. 

Much  of  their  art  was  lavished  on  tomb  decoration. 
Diodorus  Siculus,  a  Greek  historian,  tells  us  that  the 
Egyptians  looked  upon  their  houses  as  mere  places  of 
passage,  whereas  their  tombs  they  regarded  as  their  per- 
manent dwellings. 

Many  Egyptian  divinities  have  the  heads  of  animals,  such 
as  the  Jackal-headed  Anubis  and  the  Falcon-headed  Horus. 
The  Human-headed  Lion,  or  Sphinx,  has  persisted  as 
a  sculptural  form,  but  on  the  whole  Egyptian  decoration 
based  on  plants,  such  as  the  Lotus  and  Papyrus,  has  had 
most  lasting  influence  than  its  figure  or  animal  designs. 
The  great  idea  inculcated  by  Egyptian  Art  is  that  of 
duration.  The  very  climate,  by  its  dryness,  has  helped  to 
perpetuate  the  Egyptian  artists'  durable  works,  and 
naturally  an  art  with  such  an  idea  governing  it  was  excep- 
tionally bound  by  convention  and  tradition. 

16  Three  Photographs  of  the  Goddess  Hathor 
The  Egypt  Exploration  Fund 

17  Series  of  Reproductions  in  Colour  of  Egyptian 

Mural  Decoration 
The  Egypt  Exploration  Fund 

18  Three  Reliefs — "  The  Paying  of  Tribute  " 

(Egypt) 

C.  Smith,  Esq. 

19  Four  Mummied  Hawks  (Egypt) 
H.  W.  Beck,  Esq. 


20  Mummy  Case  for  Cat  (Egypt) 
G.  Hilton  Price,  Esq. 
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UPRIGHT    CASE    NO.  I. 
Containing  Egyptian  and  Greek  Antiques. 
Lent  by  G.  Hilton  Price,  Esq.  (Egyptian),  E.  P.  Warren, 
Esq.    (Greek),   except   where   the  owners'   names  are 
specified  on  labels. 


BAY  B. 

MEDIAEVAL  AND  HERALDIC  ART. 

21  Heraldic  Banner — The  Pelican  (Ecclesiastical 

subject) 

George  E.  Kruger,  Esq.  George  E.  Kruger 

(Party  fer  fess,  gules  and  Azure ,  a  Pelican 
in  her  fiety  with  the  sacred  mono  gram 
I.H.S.,  or.) 

The  pelican  is  a  symbol  of  the  Passion,  the  Eucharist, 
and  the  Resurrection,  and  of  Maternal  love.  "The 
Egyptian  priests  used  the  pelican,"  says  Guillim,  "  as  a 
hieroglyphic  of  the  four  duties  of  a  father  to  his  children, 
viz.,  Generation,  education,  instruction,  and  good  example." 

22  Photographs  of  Mediaeval  Drinking  Vessels 

(Aquamaniles) 

23  Photographs  of  Early  Christian  Carvings, 

showing  Animals 

Early  Christian  Art  is  simply  an  expurgated  chapter  of 
Roman  Art.  It  showr  at  first  little  beauty  and  no 
originality.  Its  Christian  Church  is,  in  plan,  simply  the 
Roman  law  court.  Later  on,  the  Eastern  Christians  of 
Byzantium  adopted  the  Assyrian  dome,  and  stereotyped  the 
conventional  side  of  Roman  Art;  while  in  the  West  the 
naturalistic  side  of  Roman  Art,  after  lying  clumsily  dor- 
mant for  centuries,  was  at  last  galvanised  into  life  by 
French  taste,  and  Gothic  Art  was  produced. 

24  Two  frames  of  Photographs  of  Byzantine 

Carvings  of  Animals 

Animals  in  Christian  Art  suffered  many  vicissitudes.  The 
Christian  Church  was  somewhat  suspicious  of  graven 
images  of  living  creatures,  but  it  adopted  and  allowed 
animals  as  symbols — the  Lamb  for  Christ,  the  Stag  for 
purity,  the  Fish  for  the  Water  of  Baptism.  It  even 
accepted  such  pagan  myths  as  the  fable  of  Orpheus  en- 
chanting the  Beasts  and  substituted  Christ  as  a  Shepherd 
for  Orpheus.  Most  of  this  work  in  Italy  was  very  common- 
place copying  of  the  capable  but  degenerate  and  uninspired 
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Roman  work  of  the  time.  At  Constantinople  Art  went  through 
stages  of  refined  mannerism,  and  degenerated,  till  both 
died  down  about  the  tenth  century,  and  almost  the  only 
animal  sculptures  were  the  rude  carvings  on  churches  which 
suggest  both  by  their  attempted  naturalism  and  uncouthness 
the  taste  of  the  barbarian  conquerors  of  Rome. 

The  growth  of  beautiful  Sculpture  began  on  French  soil, 
and  spread  to  Italy. 

Animal  sculpture  owed  less  than  the  other  arts  to  the 
later  Italian  Renaissance  which  was  built  up  on  the  re- 
discovery of  classic  remains.  It  was  already  advanced, 
based  on  the  exquisite  taste  and  eye  for  natural  beauty 
among  the  French  sculptors  of  the  thirteenth  and  fourteenth 
centuries. 

From  the  fifteenth  century  on,  the  rendering  of  animals 
tended  to  become  grotesque  or  satirical  in  Northern  Europe, 
while  in  Italy  it  followed  classical  models. 

25  Colour  Reproduction  of  the  Elephant  Stu 

Sir  Thomas  Warble. 

From  the  Shrine  of  Charlemagne,  Aix  la  Chapelle.  A 
ninth  or  twelfth  century  fabric  of  Roman  design,  and 
probably  made  at  Constantinople. 

26  Four  Frames  of  Early  Mediaeval  Fabrics 
The  Victoria  and  Albert  Museum 

27  Three  Frames  of  Photographs  of  Animals  in 

French  Romanesque  Architecture 
T.  A.  Cook,  Esq. 

28  Cast  of  St.  George  and  the  Dragon,  from 

Dijon,  France 
Aylmer  Vallance,  Esq. 

Burgundian,  early  fifteenth  century. 

29  Alabaster  Group  of  St.  George  and  the  Dragon 
F.  E.  Sidney,  Esq.,  F.S.A. 

Sixteenth  century. 

30  Seven  Copies  of  Illustrations  of  Animals,  from 

an  English  Bestiary  in  1250,  in  the 
British  Museum. 

Miss  May  Binnie 

Copied  for  the  Exhibition  by  the  lender. 

This  copy  was  written  in  England  in  the  thirteenth  cen- 
tury, and  illustrated  with  coloured  drawings.  In  a  volume 
of  190  vellum  leaves,  11  X  6£  inches,  in  which  it  is  preceded 
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and  followed  by  various  Latin  works,  chiefly  theological, 
but  including  (ft.  72-86)  a  collection  of  edifying  stories. 

The  "  Bestiaries,'5  or  books  about  beasts,  were  the  most 
popular  and  widely  read  books,  after  the  Bible,  throughout 
the  Middle  Ages.  From  their  legends  are  derived  the  in- 
spiration of  most  of  the  strange  animal  carvings  on  the 
Romanesque  and  Early  Gothic  churches.  It  is,  therefore, 
interesting  to  trace  their  history  briefly. 

Alexander  the  Great  gave  an  impulse  to  the  scientific 
study  of  animals  by  sending  particulars  of  those  he  saw  to 
Aristotle.  The  Christian  Fathers  regarded  visible  creation 
simply  as  a  mirror  for  spiritual  truths.  The  Talmud  says 
that  "  he  who  interprets  Scripture  literally  is  a  liar  and 
blasphemer."  In  all  religions  Animals  have  been  used  as 
symbols  for  virtues  and  vices.  Adam  was  said  to  have 
been  the  author  of  a  natural  history,  as  he  named  the 
animals. 

In  the  seventh  century  an  Alexandrine  Greek  gathered  to- 
gether all  that  was  known  or  reported,  often  very  falsely, 
about  animals  and  the  interpretation  of  them  in  a  book  called 
"The  Naturalist"  (6  (fiver  io\oyo<$) .  This  was  translated 
into  every  language,  and  the  different  versions  are  known 
as  Bestiaries,  and  supplied  the  early  carvers  with  a  text 
book.  After  recording  the  supposed  scientific  account  of 
each  animal  an  edifying  moral  precept  was  deduced  from 
its  peculiar  habits. 

31  Copy  of  an  Illustration  of  the  Elephant  given 

to  King  Henry  III.  by  St.  Louis  (1255) 
Miss  May  Binnje 

Copied  for  the  Exhibition  by  the  lender. 

Cotton  MS.  Nero  d.i.,  f.  169b. — Drawing  of  the  elephant 
sent  to  Henry  III.  in  1255  by  St.  Louis. 

This  drawing  occurs  in  a  volume  of  Addenda  to  the 
Chronicle  of  Matthew  Paris,  monk  of  St.  Albans  Abbey, 
who  died  in  1259.  The  whole  volume  was  written  at  St. 
Albans,  mostly  111  the  time  and  under  the  direction  of  the 
chronicler  himself ;  and  parts,  e.g.,  the  account  of  the 
elephant  written  at  the  side,  and  most  probably  the  drawing 
itself,  are  by  his  own  hand. 

32  Two  Cartoons  for  Stone  Carvings — Armorials 

of  G.  T.  Tyson,  Esq. 
Geo.  W.  Eve,  Esq.,  R.E.  Geo.  W .  Eve,  R.E. 

33  Relief — St.  George  and  the  Dragon 

(Venetian) 

C.  Smith,  Esq. 

As  the  Patron  Saint  of  England  and  a  brave  fighter 
against  monsters,  St.  George  is  of  special  interest.  No 
less   than   three   persons  claim  the  honour   of  being  the 
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veritable  St.  George.  These  are  George  the  Tribune,  of 
Cappadocia,  a  soldier  of  good  family,  who  suffered  martyr- 
dom in  Nicomedia  in  303.  His  claims  were  recognised 
throughout  the  Middle  Ages.  George,  the  Arian  Archbishop 
of  Alexandria,  a  vigorous  opponent  of  Athanasius,  and 
George_,  the  unknown  martyr,  who  is  reported  by  a  seventh 
century  history,  the  k  Chronicon  Paschale,"  to  have  suffered 
martyrdom  in  255  A.D. 

Calvin  refused  to  believe  that  St.  George  ever  existed, 
and  Reynolds,  Bishop  of  Norwich,  followed  by  Gibbon, 
tried  to  prove  that  the  Archbishop  of  Alexandria,  a  man  of 
coarse  life,  who  had  been  an  undertaker  and  fraudulent 
army  contractor,  was  the  real  St.  George. 

Pope  Gelasius,  writing  in  494,  when  dragon-slaying  was 
already  held  in  doubt,  mentions  St.  George  as  one  of  those 
"  whose  names  are  justly  reverenced,  but  whose  acts  are 
known  only  to  God." 

Whoever  he  was,  the  Greek  Church  honours  him  as  a 
Great  Martyr,  and  193  churches  are  dedicated  to  him  in 
England,  where  he  was  a  popular  saint  during  the  Crusades 
and  again  in  Georgian  days. 

Many  wall-paintings  of  St.  George  and  his  acts  exist  in 
England,  those  at  Dartford,  Kent,  and  Pickering,  York- 
shire being  the  best. 

34  Three  Frames  of  Photographs  of  Animal 

Carvings  in  French  Gothic 
T.  A.  Cook,  Esq. 

35  Cast  of  Arms — {centre)  Edward  the  Confessor; 

(sides)  Prince  John  of  Eltham 

L.CC  Central  School  of  Arts  and  Crafts 
G.  W.  Eve,  Esq.,  C.  Smith,  Esq. 

The  Shield  of  Arms  of  Edward  the  Confessor  may  be 
compared  with  another  treatment  of  the  same  arms  on  the 
screen  on  the  left.  The  birds  afterwards  became  martlets, 
the  swallows  without  feet. 

36  Set  of  Plates  illustrating  "  The  Royal  Forests 

of  England  " 
Messrs.  Methuen  &  Co. 

HERALDRY. 

Heraldry  in  its  beginning  was  devised  as  a  means  of  dis- 
tinguishing persons  in  battle  and  tournament,  especially 
when  the  closed  avmour  made  recognition  difficult  without 
it.  It  thus  became  of  the  greatest  personal  meaning,  was 
necessary  to  give  fcrce  to  a  letter  as  a  signature  does  now, 
and  was  used  to  designate  houses  and  monuments,  being, 
in  fact,  a  sort  of  decorative  name-plate,  as  it  is  to  this  day. 
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The  fact  that  it  had  to  be  easily  read  was  of  great  in- 
fluence on  the  artistic  treatment  of  the  animal  and  other 
forms,  and  on  their  dispositions  in  the  spaces  containing 
thein.  and  they  so  acquired  that  peculiar  drawn-out 
ki  heraldic  "  character  which  permitted  the  ground  to  show 
between  them  in  such  proportion  as  sufficed  to  make  their 
shapes  unmistakably  visible  at  a  considerable  distance,  and 
this,  while  practically  effectual,  resulted  also  in  great 
decorative  quality.  Fine  examples  of  such  treatment  are 
seen  in  the  Shield  of  Prince  John  of  Eltham  and  in  the 
Stall-plates  of  the  Knights  of  the  Garter  that  are  in  the 
Exhibition. 

Similar  considerations  of  clear  definition  influence  modern 
work,  particularly  in  architectural  sculpture,  and  should  be 
dealt  with  in  the  same  way,  due  allowance  being  made  for 
the  different  conditions  and  modes  of  thought  under  which 
the  work  is  done,  mediaeval  examples  being  used  for  the 
lessons  they  teach,  while  they  should  not  be  merely  copied, 
unless  allusion  to  a  contemporary  bearer  is  intended  thereby. 


37  The  Stall  Plates  of  the  Knights  of  the  Order  of 

the  Garter  (1348-1485) 

The  Sir  John  Cass  Institute  and  Messrs.  Constable 

Book  of  reproductions  by  Mr.  St.  John  Hope.  The 
originals  of  these  plates  are  affixed  to  the  panelling  at  the 
back  of  the  Stalls  in  St.  George's  Chapel,  Windsor. 

38  Standard,  with  the  Badges  of  Sir  William 


(Gules,  the  Cross  of  St.  George.  A  boar  and 
six  dolphins  naiant  embotved,  argent;  all 
charged  with  a  crescent  sable,  for  differ- 
ence.   Motto:  "Passes  Bien  Devant.") 

"  The  Bearing  of  a  Boar  in  Armes,  betokeneth,"  says 
Guillim,  "  a  man  of  a  bold  spirit,  skilful,  politick  in  war- 
like Feats,  and  one  of  that  high  Resolution,  that  he  will 
rather  die  in  the  Field,  than  secure  himself  by  ignominious 
Flight.     The  Dolphin  is  the  King  of  all  fishes.'3 

39  Heraldic  Glass 

A.  W.  Robenson,  Esq.  A.  W.  Robinson 

40  Casts  of  Gargoyles,  Xotre  Dame,  Paris 
T.  A.  Cook,  Esq.,  and  C.  Smith,  Esq. 

The  word  "  gargoyle  "  comes  from  the  French  word  for 
"  to  belch."  The  name  was  given  to  the  vast  spouts  which 
belched  forth  spouts  of  water  from  the  great  roofs  of  the 
Gothic   churches    in   wet    weather.      It    was   natural  to 


G.  W.  Eve. 


Cortenav 
George  E.  Kruger,  Esq. 


George  E.  Kruger 
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decorate  these  stone  spouts  with  animals'  heads5  and  a 
story  grew  up  that  there  had  actually  been  a  monster  called 
a  gargouille  55  near  Rouen  slain  by  the  patron  saint  of 
.the  city,  and  that  the  stone  monsters  on  churches  owed  their 
name  to  their  resemblance  to  this  monster. 

The  French  mind  invested  these  monsters  with  peculiarly 
sinister  intention,  particularly  in  the  Cathedral  of  Notre 
Dame  at  Paris,  where  they  seem  malevolent  devils  rather 
than  the  rude,  comparatively  innocent  and  harmless  brutes 
and  monsters  of  the  Romanesque  builders. 

41  Bookplates 

1. — The  Earl  Howe.  2. — The  Library  of  the  Royal 
Societies  Club.  3. — Buchanan  Winthrop,  Esq.  4. — The 
Countess  of  Warwick. 

Geo.  W.  Eve,  Esq.,  R.E.  Geo.  W.  Eve,  R.E. 

42  Bookplates  of  His  Majesty  the  King 

Geo.  W.  Eve,  Esq.,  R.E.  Geo.  W.  Eve,  R.E. 

Set  of  three,  in  one  frame.  Exhibited  by  permission  of 
His  Majesty. 

Bookplates  are  pasted  inside  the  covers  of  books  as  marks 
of  ownership.  These  are  used  in  the  library  of  Windsor 
Castle,  the  different  sizes  for  different  books,  from  the 
stately  folio  to  the  smallest  volume. 

43  Heraldic  Banner 

George  E.  Kruger,  Esq.  E.  Tarbot 

44  Heraldic  Achievement  of  Henry  Collins 
George  E.  Kruger,  Esq. 


45  Case,  containing  an  Heraldic  Roll  of 
Henry  VII.  and  Copies  of  the  Munich 
Calendar 

Everard  Green,  Esq.  (Rouge  Dragon),  and 
Messrs.  Grevel 


(In  frame  above  cases.) 

Drawings  by  G.  Kruger,  Esq.,  of  Italian  animals  and  by 
Signor  Simelli  of  Early  Christian  objects  showing  animal 
forms. 


46    Case,  containing  an  Heraldic  Roll  of  Charles  II 
and  Copies  of  the  Munich  Calendar 

Everard  Green,  Esq.  (Rouge  Dragon),  and 
Messrs.  Grevel 
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RENAISSANCE   AND  PERSIAN  ART. 

47  Heraldic  Banner  emblazoned  with  the  Arms  of 

Lunenburgh 

George  E.  Kruger,  Esq.  George  E.  Kruger 

[Or,  semee  of  hearts ■,  a  lion  ram  ft. ,  az.) 

48  Four  Frames  of  Photographs  of  Animal 

Drawings 

G.  F.  Hill,  Esq.  Pisanello 

49  Drawirg  of  Stag  with  diseased  horn. 

The  Duke  of  Devonshire  attr.  to  Albert  Durer 

Albert  Durer  (1471-1528),  perhaps  the  greatest  artist  Ger- 
many has  ever  produced,  came  of  Hungarian  stock.  Taught 
at  first  by  his  father,  a  goldsmith,  his  passion  for  painting 
led  to  his  being  placed  with  the  painter  Wolgemut.  After 
three  years  of  apprenticeship,  during  which  "  God  gave  him 
diligence  so  that  he  learnt  well,"  and  four  years'  wander- 
ing, he  returned  to  Nuremberg,  and  married  in  1494.  He 
executed  many  of  his  famous  copperplate  and  wood  en- 
gravings, and  in  1504  painted  his  first  important  oil  paint- 
ing, £<  The  Adoration  of  the  Magi,"  now  at  Florence.  From 
1505-7  he  was  in  Venice.  In  1518  Durer  visited  Augsburg 
and  sketched  the  Emperor  Maximilian  for  his  great  series 
of  woodcuts,  and  in  1520-21  visited  the  Netherlands.  On 
his  return  he  lived  a-t  Nuremberg  till  his  death. 

Durer  is  specially  interesting  in  his  rendering  of  animals, 
doing  for  Germany  what  Pisanello  did  one  hundred  years 
before  for  Italy.  He  had  the  mediaeval  German  interest  in 
the  chase,  and  keen  powers  of  observation,  and  also  its 
love  of  the  speculation  and  grotesqueness.  His  monsters 
are  convincing  and  impressive  as  his  real  animals,  and  he 
seems  to  enter  into  their  nature  with  almost  sympathetic 
understanding. 

50.  St.  George  rescuing  the  Princess 
P.  Head,  Esq.  Arundel  Soc.  Reproduction  after  Pisanello 
St.  George  is  the  patron  saint  both  of  England  and  Ger- 
many, and  shares  the  honour  of  Venice  with  St.  Mark.  He 
is  the  special  protector  of  soldiers  and  makers  of  weapons 
of  war.  The  legend  says  he  visited  a  city  in  Libya  and 
slew  a  monster  which  had  exacted  daily  victims.  St.  George 
came  in  time  to  save  the  King's  daughter.  The  city  was 
then  converted  to  Christianity,  and  St.  George  wedded  the 
rescued  maiden. 

51    Casts  of  Medals 
The  British  Museum  Pisanello 
Vittore  Pisano  was  born  near  Verona  late  in  the  four- 
teenth century  and  died  about  1456.      Most  of  his  paintings 
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have  perished,  but  two  small  ones — The  Vision  of  St. 
Eustace"  and  "St.  George  and  St.  Anthony  with  the 
Virgin,"  of  which  copies  are  shown — are  in  the  National 
Gallery. 

This  artist  is  remarkable  as  one  of  the  earliest  painters  to 
render  animals  naturalistically  after  the  rude  or  conventional 
work  of  the  Middle  Ages.  The  pages  of  his  sketch-book,  pre- 
served in  the  Louvre,  of  which  there  are  many  photographs 
shown  here,  prove  his  careful  study  of  animals,  and  par- 
ticularly of  birds,  and  his  skill  in  rendering  them.  They 
were  executed  in  beautiful  shades  of  body  colour  on  vellum. 
He  is  also  even  more  distinguished  as  perhaps  the  finest 
medallist  the  world  has  known.  Certainly  he  was  the  reviver 
of  this  art,  which  was  practically  lost  since  Roman  times. 
He  introduces  animals  into  the  reverses  of  his  medals  with 
delightful  results.  Many  of  his  drawings  are  probably 
studies  for  his  medals. 

52  St.  Francis  preaching  to  the  Birds 

P.  Head,  Esq.  Arundel  Society  reproduction  after  Giotto 

53  The  Chase 

P.  Head,  Esq.        Arundel  Society  reproduction  after  Romantno 

54  Five  Frames  of  Reproductions  from  "  Asian 

Carpets  " 

Colonel  T.  H.  Hendley  pub.  by  W .  Griggs 

55  Hand-painted  Copy  of  the'  Famous  Persian 

Carpet  at  Jeypore 
Colonel  T.  H.  Hendley 

56  Rhodian  Bowl — Animals  and  Sirens  on  a 

blue  ground 

F.  Du  Cane  Godman,  Esq. 

57  Portion  of  a  Flemish  Tapestry 

J.  H.  FlTZHENRY3  Esq. 

58  Pair  of  Hispano-Moresque  Dishes — (1)  with 

Bull  and  inscription,  (2)  with  Bird  and 
inscription 
F.  Du  Cane  Godman,  Esq. 

59  Pair   of   Rhodian    Bottles — (1)    Deer  and 

Dogs  on  a  pale  blue  ground,  (2)  Deer, 
Dogs  and  Sirens  on  a  turquoise  ground. 

F.  Du  Cane  Godman,  Esq. 

The  beautiful  pottery  from  Asia  Minor  was  made  in 
Persia  from  the  thirteenth  to  the  eighteenth  centuries  and, 
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chiefly  in  the  sixteenth  century,  at  Damascus,  Kutahia,  and 
the  unknown  locality  formerly  supposed  to  be  Rhodes. 

The  subtle  colouring  of  the  earlier  lustred  Persian  pottery 
is  even  more  beautiful  than  the  obvious  brilliance  of  the 
Damascus  and  Rhodian  ware. 

The  coarser  earth  of  the  ground  of  this  pottery  is  covered 
with  a  finer  sliD  of  pipeclay  and  glass,  producing  the  effect 
of  porcelain. 

60  Rhodian  Plate — Dogs   and  Deer  on  a  blue 

ground 
F.  Du  Cane  Godman,  Esq. 

61  Lustred  Persian  Vase 
F.  Du  Cane  Godman,  Esq. 

Albarello,  drum-shaped  vase,  covered  with  blue  glaze, 
over  which  the  decoration  is  in  rich  green  lustre  with  ruby 
lights  ;  around  the  sides  five  peacocks  arranged  formally, 
with  leaf-shaped  spots  filling  the  intervening  spaces.  Scroll 
border  on  the  neck.     Syro-Persian,  thirteenth  century. 

62  Rhodian  Plate — Animals  on  a  green  ground 
F.  Du  Cane  Godman,  Esq. 

63  Three  Gilt  Caived  Emblems  of  the  Evangelists 
Mrs.  Kerr  Law  son 

Eighteenth  Century.  Italian. 

64  Two  Carved  Birds  (Italian) 

E.  C.  Ball,  Esq.  Rogers 

65  Italian  Carved  Animals  (from  a  Sicilian 

Preseplo) 
Mrs.  Kerr  Law  son 
Eighteenth  century. 

66  Pair  of  Heraldic  Lions 
Fred.  A.  White,  Esq. 

67  Bronze  Boar 

J.  T.  Bennett-Poe,  Esq. 

Bronze  miniature  of  the  Florentine  bronze  copy  made  by 
Pietro  Tacca  of  the  Marble  Boar  of  Roman  workman- 
ship in  the  Uffizi  Gallery  at  Florence.  This  antique 
has  been  known  since  the  fifteenth  century. 

68  Carved  Wooden  Animals  (Italian) 
Mrs.  Kerr  Law  son 


69  Bronze — Bull  Tied  to  a  Post  (Florentine) 
J.  T.  Bennett-Poe,  Esq. 
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70  Group  of  Lizard  and  Frog  on  Rock,  etc. 

(Palissy  ware).  French. 
G.  Eumorfopoulos,  Esq. 

(From  the  Massey-Mainwaring  Collection)  ■ 

71  Venetian  Bronze  Lion 
Mr.  X. 

72  Reproductions  of  Durer's  engravings  of  St. 

Eustace  and  of  Animals 

73  Head  of  a  Horse 

Prof.  C.  J.  Holmes  after  Raphael 

Collotype  facsimile.  Part  of  a  Cartoon  for  the  Helio- 
dorus  fresco.  With  the  exception  of  the  cartoon  in  the 
Ambrosiana  at  Milan,  this  reproduction  shows  the  only 
surviving  piece  of  Raphael's  cartoon  for  the  stanze  of  the 
Vatican. 

74  Copy  of  the  Front  of  a  Cassone  (Dower 

Chest) — Florentine 
R.  W.  Temple,  Esq.  Copied  by  R.  W.  Temple 

75  Copy  of  St.  George  and  the  Dragon  of 

Carpaccio 

Dr.  A.  W.  Wills  copied  by  Signor  Desiderj 

76  Copy  of  The  Conversion  of  St.  Eustace 

R.  W.  Temple,  Esq.  copy  after  Pisanello  by  R.  W.  TempU 

The  legend  of  St.  Eustace  and  St.  Hubert  is  the  same,  and 
probably  the  Roman  St.  Eustace  of  Asia  Minor,  and  the 
Flemish  St.  Hubert  of  the  Ardennes,  are  two  local  versions 
of  the  same  fable.  St.  Eustace  or  St.  Hubert  was  a  great 
hunter,  who  saw  a  vision  of  the  Crucifix  between  the  horns 
of  the  stag  he  was  pursuing.  He  was  at  once  converted, 
and  later  suffered  martyrdom  for  his  faith,  being  roasted 
to  death  in  a  brazen  bull,  according  to  this  legend,  which 
seems  peculiarly  haunted  by  animal  imagery. 

77  Copy  of  the  St.  George  and  St.  Antony  with 

the  Madonna 
R.  W.  Temple,  Esq.         copy  after  Pisanello  by  R.  W.  Temple 
St.  Anthony  has  a  pig  at  his  feet  as  a  symbol  of  the 
subjection  of  the  lower  instincts. 

78  Copy,  by  the  Arundel  Society,  of  the  Wings  of 

an  Altar-piece,  by  Memling,  showing  St. 
John  the  Baptist  with  his  Lamb,  St.  Blaise, 
St.  Giles  with  his  Stag,  and  St.  Jerome  with 
his  Lion. 
P.  Head,  Esq. 
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79    Study  of  a  Hare — Autotype  reproduction 


Original  in  the  Albertina  Gallery,  Vienna. 

80  Oil  Painting  on  Wood  of  Animals  and  Birds, 

including  a  Dodo 
The  Zoological  Society  of  London    frob.  Roelant  Savery 

81  St.  Francis,  and  the  "Beasts  (dated  1622) 

John  Scott,  Esq.  Roelant  Savery 

Roelant  Savery  (1576-1639)  came  of  a  family  of  Flemish 
painters  of  animals  and  landscapes.  He  was  employed  by 
Henry  IV.  of  France  and  the  Emperor  Rudolph  II.  After 
living  maay  years  at  Prague  and  making  studies  of 
Tyrolese  scenery,  he  settled  at  Utrecht. 

His  work  has  the  rich  colour  and  high  finish  of  the 
Flemish  landscape  painters  of  the  time. 

It  is  curious  to  compare  this  fantastic,  grotesque  version  of 
the  beautiful  legend  of  St.  Francis  preaching  to  the  beasts 
with  Giotto's  primitive,  but  exquisite  rendering  of  St. 
Francis  preaching  to  the  birds,  painted  three  hundred  years 
earlier.  The  spiritual  significance  of  the  legend,  with  its 
lesson  of  our  oneness  with  animal  nature,  has  been  lost  in 
a  caricature  of  a  monk  and  a  fantastic  interest  in  quaint 
beasts. 

82  St.  George  and  the  Dragon 

The  Marquess  of  Northampton  Carlo  Crivelli 

Carlo  Crivelli  (1430-1440).  This  unusual  version  of  St. 
George  as  a  youthful  figure  with  a  scarcely  visible,  diminu- 
tive dragon  is  strangelv  different  from  the  archaic  but 
fascinating  wairior  saints  fighting  with  very  elaborate  scaly 
dragons,  which  the  early  Venetian  painter  Crivelli  usually 
painted,  and  it  must  be  by  a  much  later  painter,  probably 
a  Spaniard. 

83  Squirrels 

The  Earl  of  Northbrook  A.  Diirer 

84  St.  Jerome  and  Lion 

Sir  William  J.  Farrer  Titian 

St.  Jerome  translating  the  Bible  and  dividing  it  into 
chapters  and  verses  in  the  desert  accompanied  by  the  Lion, 
a  wild  animal  here  shown  as  tame.  A  wild  partridge  is 
often  added  by  mediaeval  painters,  showing  the  tameness  of 
wild  nature  in  presence  of  the  Saint.  (From  the  collection 
of  the  late  Mr.  Munro,  of  Novar.) 

St.  Jerome  is  the  chief  male  penitent  saint  as  St.  Mary 
Magdalene  the  chief  woman  penitent.      Titian  painted  his 
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celebrated  "  St.  Jerome  Penitent,55  now  at  Milan,  for  the 
Duke  of  Mantua  in  1563.  This  more  painful  version  of  the 
saint  in  the  sixteenth  and  seventeenth  centuries  supplanted 
the  peaceful  delight  in  solitude  represented  in  most  of  the 
earlier  paintings  of  St.  Jerome. 

85    St.  Geracintus  (Jerome)  and  the  Lion 
The  Bowes  Museum  Schaiiflein 

St.  Jerome  is  specially  identified  with  the  Lion.  As  the 
founder  of  monastic  life  in  the  west,  he  passed  four  years 
in  the  desert,  and  the  lion,  the  monarch  of  the  desert  and 
solitude,  came  to  be  his  emblem.  A  legend  grew  up  of  an 
actual  lion  which  came  to  the  saint  with  a  wounded  paw, 
and  being  healed  bv  him  became  his  devoted  servant.  Many 
quaint  pictures  of  this  fable  exist.  Carpaccio  shows  St. 
Jerome  introducing  his  pet  to  the  frightened  monks ;  an 
early  Sienese  painter  shows  the  whole  history  of  the 
lion  before  and  after  its  regeneration. 


UPRIGHT    CASE    NO.  II. 

Collection  of  Metal  Work  in  Animal  Forms  from  Various 
Countries,  of  sixteenth,  seventeenth,  and  eighteenth 
centuries. 

Lent  by  The  Victoria  and  Albert  Museum. 


86    Heraldic  Banner — Arms  of  Edward  the  Black 
Prince 

George  E.  Kruger,  Esq.  George  E.  Kruger 

(Quarterly,  1st  and  4th  France  ancient,  2nd  and 
yd  England,  gules  three  lions  -passant 
guardant,  in  pale,  or.) 

"  The  Lion  Guardant,"  says  Guillim,  "  shows  a  person 
of  a  vigilant  disposition,  who  takes  care  of  his  safety  in  the 
midst  of  his  enemies.55 


BAY  D.— ORIENTAL  ART. 

The  notes  of  the  Japanese  Kakemono  have  been  kindly 
contributed  by  Mr.  Arthur  Morrison. 

The  art  of  painting  has  been  practised  in  Japan  from  the 
earliest  recorded  times.  In  the  fifth  and  sixth  centuries  of 
the  Christian  Era,  the  Chinese  style  was  adopted.  Most 
of  the  earliest  paintings  were  representations  of  Buddhist 
divinities,  marked  by  rich  colouring.  This  school  still  pro- 
duces paintings.  In  the  eleventh  and  twelfth  centuries  the 
Tosa  School  arose.  It  was  purely  Japanese,  and  devoted 
itself  to  the  depiction  of  the  exploits  of  heroes  and  of  court 
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life.      In  the  fifteenth  century  there  was  a  revival  of  the 
Chinese  stvle.      Painters  of  this,  the  Kano  School,  have 
worked  side  by  side   with   the  more  purely   native  Tosa 
school  ever  since. 

In  the  seventeenth  century  a  school  arose  which  treated 
incidents  of  everyday  life,  and  members  of  this  school  pro- 
duced most  of  the  best  colour  prints. 

At  the  end  of  the  eighteenth  century  Okyo  founded  a 
naturalistic  school,  which  treated  natural  objects  uncon- 
ventionally, and  out  of  this  grew  the  modern  naturalistic 
Shigo  School. 

(On  tcp  of  cases.) 

86a  Eight  Bronzes  and  Cloisonne  (Japanese) 
John  Sparks,  Esq. 


87  Vulture  on  Crag 

Arthur  Morrison,  Esq.  Ishibashi  Gagen 

Ishibashi  Gagen  is  a  Japanese  painter  of  the  Chinese 
school,  and  was  pupil  of  the  famous  Taki  Katei,  who  died 
a  few  years  ago.  Mr.  Ishibashi,  whc  has  painted  pictures 
for  the  Imperial  family  of  Japan,  has  been  working  lately 
in  England. 

88  Dragon  emerging  from  Storm  Cloud 

Arthur  Morrison,  Esq.  Kano  Yasunobu 

Yasunobu  was  a  famous  Japanese  painter  of  the  seven- 
teenth century,  and  younger  brother  of  the  still  mQre 
famous  Tanyu. 

89  Tiger  and  Bamboo 

Arthur  Morrison,  Esq.  Kano  Ko-i 

Ko-i  was  a  celebrated  painter  who  lived  in  the  sixteenth 
and  seventeenth  centuries,  and  was  teacher  to  the  famous 
three  brothers — Tanyu,  Naonobu,  and  Yasunobu.  He  was 
adopted  into  the  Kano  family  in  recognition  of  his  services 
to  the  Kano  school  of  painting.  This  school  was  founded 
in  the  fifteenth  century  by  Kano  Masanobu,  who,  drawing 
his  inspiration  from  Chinese  sources,  nevertheless  worked  in 
a  manner  of  his  own.  He  was  followed  by  his  son, 
Motonobu,  who  firmly  established  the  school,  which  has 
endured  to  the  present  day. 

Both  the  dragon  and  the  tiger  occupy  great  places  in  the 
mythology  of  China  and  Japan,  their  representations  in  Art 
not  being  intended  as  naturalistic  copies,  but  as  expressions 
of  deep  spiritual  significance. 


90  Fish 
Arthur  Morrison,  Esq 


Ishibashi  Gagen 
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91  Monkeys 
J.  Martin  White,  Esq. 


Mori  Sosen 


Mori  Sosen  was  a  very  famous  naturalistic  painter,  who 
followed  in  some  degree  the  manner  of  Okyo,  whom,  how- 
ever, he  surpassed  in  the  painting  of  monkeys,  a  department 
in  which  he  was  quite  unrivalled.  He  lived  in  the  second 
half  of  the  eighteenth  and  the  beginning  of  the  nineteenth 
centuries.  This  picture  is  an  example  of  his  work  with 
the  broad  brush  on  paper 

92  Tiger 

Arthur  Morrison,  Esq.  Ganku 
Ganku  was  a  celebrated  Japanese  painter,  who  lived  con- 
temporaneously with  Sosen,  but,  although  naturalistic  in 
his  tendencies,  keDt  more  closely  to  the  classic  Chinese 
tradition.  He  painted  all  subjects  with  great  success,  but 
was  chiefly  famous  for  his  tigers.  It  must  be  remembered 
that  the  tiger  is  an  animal  wholly  unknown  in  Japan,  except 
by  tradition  through  the  Chinese. 

93  Monkey  and  Young 

Arthur  Morrison,  Esq  Mori  Sosen 

An  example  of  Sosen's  more  finished  and  minute  work  on 
silk. 

94  Pheasant  by  Waterfall 

Arthur  Morrison,  Esq.  Tosa  Mitsusada 

This  picture  (which  makes  a  pair  with  No.  96)  is  a  copy 
of  an  ancient  Chinese  picture.  Tosa  Mitsusada  lived  in 
thefc  latter  part  of  the  eighteeth  century,  and  was  the  head 
of  the  Tosa  school  of  that  time.  The  Tosa  school  was 
founded  in  the  twelfth  century,  and  was  chiefly  occupied 
with  pictures  of  history  and  court  life. 

95  Falcon  sighting  its  Prey 

Arthur  Morrison,  Esq.  Soga  Chohuan 

Soga  Chokuan  was  the  most  famous  painter  of  falcons 
among  the  Japanese.  He  worked  in  the  sixteenth  century, 
and  foMowed  the  classic  Chinese  manner. 

96  Herons  in  a  Pond 

Arthur  Morrison,  Esq.  Tosa  Mitsusada 

This,  like  No.  94,  with  which  it  makes  a  pair,  is  a 
copy  of  a  very  ancient  Chinese  picture. 

97  Heron  and  Rushes 

Arthur  Morrison,  Esq.  Soga  Ni-Chokuan 

Soga  Ni-Chokuan  was  the  son  of  Soga  Chokuan,  the 
painter  of  No.  95.  He  was  famous  for  his  pictures  both 
of  falcons  and  of  other  birds.  This  is  a  very  masterly 
sketch,  done  quickly  with  a  broad  brush. 
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J.  Martin  White,  Esq. 
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Rosetsu 


Rosetsu  was  a  pupil  of  the  great  Okyo,  and  lived  in  the 
latter  part  of  the  eighteenth  century.  He  died  rather  young 
and  his  work  is  rare. 

99    Cat  and  Sparrows 


Giokuho  was  a  Japanese  painter  of  the  Chinese  school, 
who  lived  at  the  end  of  the  eighteenth  century  and  in  the 
early  part  of  the  nineteenth. 

100  Wood  Carving  of  a  Fish — Japanese 
Edward  Lovett,  Esq. 

10 1  Monkey  and  Young 

Sir  Edward  Stern  Mori  So  sen 

102  Cock,  Hen,  Chicks,  Bamboo  and  Flowers 
Leonard  Hill,  Esq.,  F.R.S.  Ishibashi  Gagen 

103  Fifteen  Japanese   Surimono  (Prints  sent  on 

Ceremonial  Occasions) 

(Lent  by  Charles  Randal,  Esq.) 

1.  — Illustration  to  the  Tale  of  the  "Tongue-cut 

Sparrow  "  Yeizan 

A  man  had  a  tame  sparrow.  One  day,  when  he 
was  out,  an  ill-tempered  woman  who  lived  next  door, 
caught  the  sparrow  and  cut  its  tongue.  The  poor 
bird  flew  away.  When  the  man  came  home,  he  was 
very  sorry  at  his  loss  and  wandered  about  the  country 
calling  to  the  sparrow.  One  day  it  flew  to  him  and 
took  him  to  its  home.  The  sparrow  family  treated 
him  very  kindly.  When  the  man  left  them  to  return 
home,  they  gave  him  a  box  as  a  parting  gift.  It 
was  full  of  treasures.  As  soon  as  the  woman  next 
door  heard  about  the  box,  she  set  off  to  visit  the 
sparrows.  As  they  did  not  give  her  a  box  when  she 
was  leaving  them,  she  asked  for  one.  So  one  was 
given  to  her  and  she  ran  home  to  open  it,  when  all 
sorts  of  nasty  animals  jumped  out  and  scratched  and 
bit  her  so  that  she  had  a  very  bad  time. 

2.  — A  Crow  holding  a  Sword  Hokusai 

The  sword  represented  was  a  famous  weapon  made 
in  the  tenth  century,  and  was  called  "  The  Crow." 


Arthur  Morrison,  Esq. 


Giokuho 


3. — A  Carp  swimming  up  a  Waterfall  Gakutei 
This  subject  is  used  as  a  symbol  of  perseverance. 
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4.  — A  Rishi  and  Tiger  Gakutei 

The  Buddhist  Saints  (Rishi)  had  animals  as  com- 
panions. Some  Christian  Saints  also  had  them — St. 
Jerome  a  lion,  St.  Anthony  a  pig,  etc. 

5.  — Peacocks  Hokkei 

6.  — Birds  Flying  over  the  Sea  Unsigned 

7.  — Miura-no-Osuke  on  Horseback  Shigenobu 

When  his  castle  was  attacked  and  his  men  were 
falling  back,  he  mounted  his  horse  to  lead  them,  but 
the  castle  was  taken  and  Miura  was  killed.  He  was 
seventy-nine  or  eighty  years  old  at  the  time. 

8.  — A  Cock  Standing  on  a  Drum  Hokkei 

An  emblem  of  peace. 

9.  — A  Buddhist  Legendary  Monkey  blowing  loose  Hairs 

into  the  Air,  where  they  turn  into  other  Monkeys 

Hokusai 

10.  — Kintoki  Flaying  with  a  Bear,  a  Monkey,  and  a  Hare 

Hokusai 

He  and  his  mother  lived  in  the  woods.  In  pic- 
tures he  is  always  of  a  red  colour. 

11.  — Another  Picture  cf  the  Monkey  blowing  Hairs 

Gakutei 

12.  — A  Fox  Riding  on  a  Horse  Hokuba 

This  is  intended  as  a  joke.  The  absurdity  lies  in 
a  fox,  which  can  run  faster  than  a  horse,  riding  on 
one. 

13.  — A   Woman,    in  the   character  of   Samantabadhra  (a 

Buddhist  Deity),  seated  on  an  elephant  Shinsai 

14.  — Swallows  Hokkei 

15.  — A  Carp  swimming  among  Water-weeds  Gakutei 

104  Warrior  and  Tiger 
Mrs.  H.  Ridley  James 

Chinese  ink  sketch  ;  about  fifty  years  old. 

105  Lion  drinking — Japanese  embroidery 

Dr.  A.  W.  Wills  Kishimura,  of  Kobe 

106  Cock  and  Hen 

Clinton  T.  Dent,  Esq.  Hokusai 

107  Pine  Tree,  Snow  and  Crow 

Leonard  Hill,  Esq.,  F.R.S.  Ishibashi  Gagen 

108  Carved  Wooden  Panel  of  a  Dragon — Thibetan 
R.  C.  Witt,  Esq. 
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109    Kakemono,  Gioku-Rei 
R.  C.  Witt,  Esq. 

no    Case  of  Indian  Books  and  MSS.,  with  Pictures 

of  Animals 
The  India  Office 

in    Case  of  Indian  Books  and  MSS.,  with  Pictures 

of  Animals 
The  India  Office 

112    Case  of  Japanese  Books,  with  Pictures  of 

Animals 
Arthur  Morrison,  Esq. 


UPRIGHT  CASE   NO.  III. 
Containing  Oriental  Pottery,  etc. 
Lent  by  The  Victoria  and  Albert  Museum. 

END  WALL. 

113  Thirty  Coloured  Illustrations — Indian 
Colonel  T.  H.  Hendley 

114  Battle  between  the  Kauravas  and  the  Pandavas 

(in  form  of  a  Maze) — Legendary  History  of 
India. 
Colonel  T.  H.  Hendley 

115  Landscape,  with  Goat  and  Kid,  Cock  and  Hen, 
J.  L.  Rutley,  Esq.  Hondecoeter 

116  Wall  Case,  containing  Small   Silver  Indian 

Animals 
Colonel  T.  H.  Hendley 

Bronzes 

Stuart  M.  Samuel,  Esq.,  M.P.,  Sir  George  Donaldson, 
R.  C.  Witt,  Esq.,  Mr.  X.,  Mrs.  Herringham, 
Countess  Helena  Gleichen,  W.  Rothenstein,  Esq., 
J.  T.  Bennett-Poe,  Esq.,  The  Horniman  Museum 
J.  Sparkes,  Esq. 

Oriental  Pottery 
G.  Eumorfopoulos,  Esq.,  Fred.  A.  White,  Esq. 

Staffordshire  Pottery  (on  top  shelf) 
B.  T.  Harland,  Esq.,  Frank  H.  Gearing,  Esq. 
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117  White  Peacock  and  Poultry 
R.  N.  Sutton  Nelthorpe,  Esq. 


Hondecoeter 


ii3    Girl  and  Goat 

J.  L.  Rutley,  Esq.,  the  Elder. 


Marten  de  Vos 


Marten  De  Vos  (1531-1603)  was  a  pupil  of  Frans  Floris, 
and,  when  in  Venice,  of  Tintoret.  He  painted  portraits  of 
the  Medici  family  and  of  many  citizens  of  his  native  city 
of  Antwerp.  This  picture  is  probably  by  his  less  famous 
son. 

119  Dessus-de-Portes 

The  Bowes  Museum  Oudry 

F.  P.  Oudry  (1686-1755),  was  tne  pupil  of  Largilliere,  and 
painted  Peter  the  Great,  who  wished  him  to  go  to  Russia. 
Oudry  however  preferred  painting  hunting  pictures  for  Louis 
XV,.  and  later  he  superintended  the  tapestry  manufactory  at 
Gobelins. 

120  (1)  The  Team  (2)  Thoroughbreds 

Rev.  J.  Hector  de  Courcelles  /.  F.  Herring,  senr. 

121  Portrait — The  Hon.  Peniston  Lamb  with  his 

horse  Assassin  and  his  dog  Tanner 
The  Countess  Cowper  Stubbs 

122  Four  Paintings  of  Sporting  Dogs 

Mrs.  H.  Ridley  James  Unknown 

123  The  Godolphin  Arabian 

His  Grace  The  Duke  of  Grafton,  K.G.  Stubbs 

This  painting  shows  one  of  the  most  celebrated  Arab 
horses  who  contributed  to  the  excellence  of  English 
thoroughbred  horses.  His  blood  is  traceable  in  nearly 
every  thoioughbred  now  on  the  turf.  This  horse  was 
celebrated  by  Eugene  Sue.  Foaled  in  1724,  presented  by 
the  Emperor  of  Morocco  to  the  King  of  France,  he  seems  to 
have  been  ill-fed  by  the  royal  grooms,  and  sold  to  an 
English  sportsman  travelling  in  France.  Mr.  Coke  brought 
him  to  England,  and  gave  him  to  the  Earl  of  Godolphin. 
The  Godolphin  Arabian  was  a  dark-brown  bay  about  fifteen 
hands  high. 

Mr.  Osmer  described  him  thus  :  "Whoever  has  seen  him 
must  remember  that  his  shoulders  were  deeper  and  lay 
further  into  his  back  than  any  horse  yet  seen  ;  behind  his 
shoulders  there  was  but  a  small  space  ;  before,  the  muscles 
of  his  loin  rose  excessively  high,  broad,  and  expanded, 
which  were  inserted  into  his  quarters  with  greater  strength 
and  power  than  any  horse  ever  yet  seen  of  his  dimensions. 
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It  is  not  to  be  wondered  at  that  the  excellence  of  this  horse's 
shape  was  not  in  early  times  manifest  to  some  men,  con- 
sidering the  plainness  of  his  head  and  ears,  the  position  of 
his  forelegs,  and  his  stunted  growth,  occasioned  by  want  of 
food  in  the  country  where  he  was  bred." 

The  Godolphin  Arabian  died  in  1753.  He  wTas  the  father 
of  "  Lath,"  "  Cade,"  "  Barbraham,"  "  Blank,"  "  BulTcoat," 
<(  Creepe,"       "  Dimple,"       "  Dormouse,"       "  Tarquin," 

Weasel,"  and  "  Whitenose,"  amongst  others. 

"  The  finer  and  better  sort  of  modern  English  horses  are 
descended  from  Arabians  and  Barbs.,  but  differ  from  them 
in  size  and  in  mould,  being  more  furnished,  stout,  and 
lusty  .  .  .  strong,  nimble,  and  of  good  courage  ...  in 
perseverance  and  speed,  they  surpass  all  the  horses  in  the 
world." — Richard  Berenger,  1771. 

124  Mameluke 

The  Earl  ok  Rosebery,  K.G.,  K.T.  Ben  Marshall 

Ben  Marshall  (1 766-1835)  painted  in  London  and  New- 
market, and  contributed  to  the  "  Sporting  Magazine  "  and 
to  the  Academy  between  1800  and  1819. 


UPRIGHT  CASE   NO.  IV. 


Containing  Indian  Objects,  mainly  Metal  Work. 
Lent  by  The  Victoria  and  Albert  Museum. 


WEST  WALL. 


MODERN    OIL  PAINTINGS. 


125  An  Important  Sitting 
Leonard  Hill,  Esq. 


Leonard  Hill 


126  Poultry 
Leonard  Hill,  Esq. 


Leonard  Hill 


126A  Sheep 

F.  C.  Pawle,  Esq. 


Kehl 


127  A  Tieatise  on  Parrots 
Mrs.  George  Holt 


H.  Stacy  Marks,  R.A. 


128  Bitterns 

J.  Glas.  Sandeman,  Esq. 

129  Rabbit 
Leonard  Hill,  Esq. 


John  M.  Swan,  R.A. 


Leonard  Hill 
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130    Kas,    the    Python   (illustration   to  Rudyard 
Kipling's  "  First  Jungle  Book  ") 


Alfred  Stevens  (1817-1875),  sculptor,  metal  designer  and 
painter,  born  at  Blandford,  was  the  son  of  a  house  decorator. 
Sent  to  Italy  by  a  rich  patron  he  remained  there  nine  years 
(1833-42),  copying  early  frescoes  and  Roman  works  at 
Pompeii.  He  worked  under  Thorwaldsen  at  Rome  and 
studied  Michael  Angelo  He  specially  sought  to  perfect 
himself  in  all  Arts  at  once  and  to  achieve  the  highest 
expression  of  the  Latin  tradition. 

He  scorned  nothing,  designing  a  railway  carriage  for  the 
King  of  Denmark. 

His  designs  for  stoves,  etc.,  were  exhibited  at  the  1851 
Exhibition,  and  in  1852  he  designed  these  "  Lions  sejeants  " 
(sitting)  for  the  railings  of  the  British  Museum.  In  1856  he 
executed  his  great  monument  of  Wellington  in  St.  Paul's. 

13 1 A  Girl  with  Kitten 

Newton  Braby,  Esq.  Newton  Brady 

132  A  Visit  of  Condolence — Two  Fox  Terriers 
Lieut. -Colonel  Horace  Walpole  Arthur  Dodd 

133  Highland  Cow  and  Calf 

Matthew  Brechin,  Esq.  Denovan  Adam 


134    "All  that   was   left  of  them,   left  of  Six 
Hundred  " 


Lord  Cadogan,  addressing  the  remnant  of  the  Six  Hun- 
dred, said,  "  Men,  this  is  a  bad  business,  but  no  fault  of 
mine.'J  The  men  replied,  "  Never  mind,  my  lord,  we  will 
charge  again,  if  you  say  so  !  " 

The  farrier  may  be  seen  shooting  the  wounded  horses, 
and  at  the  sound  of  the  "  fall  in  ,}  the  riderless  horses 
galloped  into  line  of  themselves. 

135    Pomeranian  Dog 

J.  T.  Bennett-Poe,  Esq.  H.  Strait  on 


Maurice  Detmold,  Esq. 

131    A  Lion 
W.  D.  A.  Richmond,  Esq, 


Maurice  Detmold 


Alfred  Stevens 


Messrs.  Graves  &  Co. 


R.  Caton  W oodville 


136    Wild  Boar 
Walter  Chamberlain,  Esq. 


/.  T.  Nettleshif 


137    Intellect  and  Instinct 

The  Corporation  of  Birmingham      H.  Stacy  Marks,  R.A. 
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138  Dead  Game 

Newton  Brap.y,  Esq.  Duffield 

139  Bread-winners 

Thos.  Blinks,  Esq.  Thos.  Blinks 

140  Fish 

Newton  Braby,  Esq.  Rolfe 

141  "The  Elephant  Dance  " 

Edward  J.  Detmold,  Esq.  Edward  J.  Detmcld 

Illustration  to  Rudyard  Kipling's  Eirst  Jungle  Book. 

142  The  Ugly  Duckling 

Mrs.  E.  M.  Ward  Mrs.  E.  M.  Ward 

143  Collie  Dogs 

Sir  Edward  Stern  Briton  Riviere,  R.A. 

144  "  Abandoned  " 

John  Charlton,  Esq.  John  Chariton 

During  the  Peninsula  War  our  ships  were  sent  to  convey 
Spanish  troops  from  Jutland  back  to  Spain.  They  were 
unable  to  take  the  horses,  which  were  abandoned  on  the 
seashore,  and,  when  set  free,  they  formed  in  squadrons  and 
charged  and  fought  each  other  with  ^reat  fury,  and  were 
last  seen  from  the  ships  fighting  on  the  shove 

145  Intruders  (study  in  monochrome) 

H.  W.  B.  Davis,  Esq.,  R.A.  H.  W .  B.  Davis,  R.A. 

146  Study  in  Monochrome  for  the  large  picture — 

"  A  Panic  " 

H.  W,  B.  Davis,  Esq.,  R.A.  H.  W.  B.  Davis,  R.A 

147  A  Collie  (studies) 

Briton  Riviere,  Esq.,  R.A.  Briton  Riviere,  R.A. 

148  "  Three  Generations  " 

Adrian  Jones,  Esq.  Adrian  Jones 

149  Cattle.  Cheshire  Marshes,  Helsby  Hills  in  the 

Distance 

John  Elliott,  Esq.  Wm.  Huggins 

150  "  Baffled  " — Bloodhounds  on  the  Trail 
.Miss  Maud  Earl  Maud  Earl 

151  "  Dash  "—The  Painter's  Dog 
Mrs.  E.  M.  Ward  James  Ward,  R.A. 
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152  "  The  Mid-clay  Meal  '; — Feeding  the  Khedive's 

Horses,  Egypt 
Lady  Butler  Lady  Bvtler 

153  Tiger 

The  Lord  Battersea  Hon.  John  Collier 

154  "  The  Hunter  Hunted  " 

Briton  Riviere ,  R.A. 
The  Whitworth  Institute,  Manchester. 

This  painting  shows  an  Assyrian  hunter  attacked  by  the 
lion  he  has  hunted. 

155  Waiting 

Mrs.  Stretton  Hawley  Sty et ton  Hawl&y 

156  The  Assassin 

Mrs.  Nettleship  /.  T.  Nettle ship 

157  A  Grand  Feast 

Couldery 

The  City  Museum  and  Art  Gallery,  Nottingham 

158  A  Lion 

W.  D.  A.  Richmond,  Esq.  Alfred  Stevens 

159  Napoleon  on  the  Sands  at  Boulogne 

The  Corporation  of  Oldham  Andrew  C.  Gow,  R.A. 

In  1803  Napoleon  began  preparations  for  the  invasion  of 
England.  All  the  arsenals  on  the  coast  of  France  were 
placed  in  activity,  the  object  being  the  assembly  iof  a 
flotilla  capable  of  transporting  an  army  of  150,000  men, 
with  its  field  and  siege  eauipment,  ammunition,  stores,  and 
horses.  The  harbour  of  Boulogne  was  adopted  as  a  centra] 
point  for  the  assembly  of  vessels  destined  for  the  conveyance 
of  troops.  Napoleon  himself  went  to  the  coast  to  hasten 
the  preparations  bv  hi"  presence.  They  were  continued  for 
about  two  years.  From  time  to  time  he  reviewed  the  troops, 
inspected  the  harbour,  communicating  to  all  the  energy 
and  vigour  of  his  own  spirit.  Circumstances  prevented  the 
carrying  out  of  the  project,  but  in  Augusf,  1805,  he  was 
once  more  at  Boulogne  surveying  preparations  for  the 
descent  on  England.  His  plan  was  to  lure  the  British  fleet 
away  in  pursuit  of  the  French  ;  then  the  French  fleet  was  to 
return,  and  under  its  protection,  with  the  British  fleet  away, 
the  descent  could  be  safely  made.  "  If  we  can  be  but 
masters  of  the  passage  for  twelve  hours,  England  will  have 
ceased  to  be." 

The  incompetency  and  timidity  of  the  French  admiral, 
Villeneuve,  however,  frustrated  all  his  hopes,  and,  with  the 
great  English  victory  at  Trafalgar  the  danger  of  invasion 
finally  passed  away. 
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In  the  picture  Napoleon,  riding  a  grey  charger,  is  seen 
looking  anxiously  over  the  sea  towards  the  watching  English 
ships,  whose  white  sails  dot  the  horizon,  whilst  behind  him 
is  Marshal  Soult,  with  Generals  Bertrand,  Bessieres,  and 
Prince  Murat,  conversing  as  they  gallop  their  horses  along 
the  wet  sands.  Accompanying  them  are  the  aides-de-camp, 
who,  in  turn,  are  followed  by  a  troop  of  chasseurs. 

160  Cart-horse  Parade 

J.  Edward  Reiss,  Esq.  John  Charlton 

161  "  Hares  in  Cornfield  " 

Briton  Riviere,  R.A. 
The  Trustees  of  the  late  J.  S.  Forbes,  Esq. 

162  Young  Ducklings 

Mrs.  Stretton  Hawlsy  Strctton  Hawley 

163  Reproduction  of  Tapestry  from  Hardwicke 

Hall 

165  Sign  of  the  Dolphin,  1730 
The  Guildhall  Library 

Erom  the  Royal  Exchange. 

166  Sign  of  the  Cock  and  Bottle,  circa  1700 
The  Guildhall  Library 

Erom  Cannon  Street. 

167  Sign  of  the  Bull's  Head 
The  Guildhall  Library 

168  Sign  of  the  Eagle  and  Child 
The  Guildhall  Library 

From  Crooked  Lane. 

169  Sign  of  the  Ape  and  Apple 
The  Guildhall  Library 

From  Philip  Lane. 

170  Sign  of  the  Swan  with  Two  Necks,  1669 
The  Guildhall  Library 

171  Sign  of  the  Goose  and  Gridiron 
The  Guildhall  Library 

From  St.  Paul's  Churchyard. 

172  Piece  of  Silk  Embroidery  (unfinished) 
Mrs.  C.  J.  Longman 

Eighteenth  century. 
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i/3  Tapestry- — "  The  Fox  and  Pheasant  " 

The  Whitworth  Institute,  Manchester     William  Morris 

174  Sixteen  Squares  of  Italian  "Lacis."  or  "Darned 

Netting,"  with  Animals  and  Birds 
Mrs.  C.  J.  Longman 
Sixteenth  century. 

175  Sign  of  the  Lion 
The  Guildhall  Library 

From  the  Fishmongers'  Hall. 

1*76    Leather  Fire  Bucket  and  Constable's  Staff, 

with  Coat  of  Arms 
The  Horniman  Museum 

177    Wood-carving — Group  of  Fish 

W.  O.  Oldman,  Esq.  attr.  to  Grinling  Gibbons 


UPRIGHT  CASE  NO.  V. 

Containing  Rep±oductions  by  the  Cire-Perdue  Process  by 
Students  of  The  Sir  John  Cass  Institute. 


STATUARY. 

Kindly  arranged  by  Mr.  Gilbert  Bayes. 

180  "Trotting  Bull  "  (bronze) 

H.  W.  B.  Davis,  Esq.,  R.A.  H.  W.  B.  Davis,  R.A. 

181  L'Aieul 

W.  Marchant  &  Co.  Fremiet 
Emmanuel  Fremiet,  born  in  1824.  Beginning  as  a  litho- 
grapher, Rude  took  him  as  his  pupil.  As  early  as  1843 
Fremiet  exhibited  his  "  Gazelle  "  at  the  Salon,  and  in  1889 
his  second  equestrian  statue  of  Jeanne  d'Arc. 

1 81  a  Boy  riding  a  Turkey 

Albert  Hodge 

182  Persimmon  (bred  and  owned  by  His  Majesty 

the  King) 

Adrian  Jones,  Esq.  Adrian  Jones 

183  St.  Margaret  and  the  Dragon 

St.  Margaret,  born  in  278  A.D.,  was  the  daughter  of  a 
pagan  priest  of  Antioch.  The  Roman  governor  of  the 
province,  Olybius,  fell  in  love  with  her,  and  when  she 
refused  him  threw  her  into  prison.  While  she  was  in 
prison,  the  devil  appeared  to  her  in  the  form  of  a  terrible 
dragon,  and,  according  to  some  accounts,  swallowed  her. 
St.  Margaret,  however,  emerged,  through  her  courageous 
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faith.  She  is  usually  represented  in  Art  with  the  fold  of 
her  robe  still  in  the  monster's  mouth.  She  was  a  very 
popular  saint  in  England,  and  238  churches  are  dedicated  to 
het. 

184  Duke  of  Cambridge  (equestrian  statuette) 
Arthur  G.  Walker,  Esq.  Arthur  G.  Walker 

185  The  Goal  (relief) 

Gilbert  Bayes,  Esq.  Gilbert  Bayes 

186  The  Waking  of  the  Lion  (bronze) 

Oscar  Waldman,  Esq.  O.  Waldman 

187  "  The  Champion  "  (plaster  equestrian  statuette) 
Arthur  G.  Walker,  Esq.  Arthur  G.  Walker 

188  Three  Repousse  Animal  Panels 

Harold  Stabler,  Esq.  Harold  Stabler 

189  Tiger  Cub  (bronze) 

Chas.  Beacon,  Esq.  C.  Beacon 

190  Horse 

Mrs.  E.  Onslow  Ford,  E.  Onslow  Ford,  R.A. 

191  The  Storm  Ride  (relief) 

Gilbert  Bayes,  Esq.  Gilbert  Bayes 

192  The  Dragon-slayer 

Gilbert  Bayes,  Esq.  Gilbert  Bayes 

193  A  Valkyrie  (relief) 

Richard  Garbe,  Eso.  Richard  Gar  be 

194  Two  Horses  Playing  (plaster) 

J.  H.  M.  FURSE,  Esq.  /.  H.  M.  Furse 

195  St.  George  and  the  Dragon  (wax  carving) 
Onslow  Whiting,  Esq.  Onslow  Whiting 

196  u  The  Toilet  "  (stone  statuette) 

Miss  K.  E.  Walus  K.  E.  Wallis 

197  Model  of  a  Puppy 

Onslow  Whiting,  Esq.  Onsloiv  Whiting 

198  Study — Camel 

Mrs.  E.  Onslow  Ford  E.  Onslow  Ford,  R.A. 

199  Bronze  Dog 

Wm.  Marchant,  Esq.  Fremiet 
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201  Plaster  Cast  of  Panther  and  Hare 

The  Countess  Helena  Gleichen  after  Bar  ye 

202  Bronze  Lion  and  Snake 

Walter  Chamberlain,  Esq.  Bar  ye 

A.  L.  Barye  (170.6-1875)  was  first  the  pupil  of  a  gold- 
smith and  then  of  Gros.  He  failed  to  win  the  Prix  de  Rome, 
in  spite  of  the  excellence  of  his  "  Milo  "  and  "  Cain,"  and 
had  to  maintain  himself  by  working  as  a  goldsmith.  In 
1833  he  held  a  successful  exhibition  of  animal  sculptures, 
including  his  "  Lion  and  Serpent."  He  was  excessively 
truthful  and  realistic  as  a  useful  reaction  against  the  con- 
vention of  the  period. 

203  "  Disturbed  " — -Polar  Bear  (marble  stud}  ) 

C.  L.  Hartwell,  Esq.  C.  L.  Hartwell 

204  Elephant  and  Serpent  (bronze) 

Charles  Beacon,  Esq.  C.  Beacon 

205  Cat's  Head  (study) 

Miss  Dorothea  Flower  W.  Onslozv  Ford 

206  "  The  False  Start  "  (plaster  panel) 

Arthur  G.  Walker,  Esq.  Arthur  G.  Walker 

207  Hunting  Panel 

The  Victoria  and  Albert  Museum  Caldecott 

208  Tiger  at  Bay  (bronze) 

Herbert  Dicksee  6°  F.  V .  Blundstone 
Herbert  Dicksee,  Esq.,  F.  V.  Blundstone,  Esq. 

209  Two  Horses  Playing 

J.  H.  M.  Furse,  Esq.  /.  H.  M.  Furse 

210  Orpheu?  Panel 

Charles  Beacon,  Esq  C.  Beacon 

211  Lord  Roberts  (bronze  statuette) 

Hermann  Sternberg,  Esq.  Harry  Bates 

212  Playmates 

A.  Bertram  Pegram,  Esq.  A.  Bertra?n  Pegram 

213  An  Eland  (bronze) 

H.  Dixon,  Esq.  H.  Dixon 

214  Tiger  Devouring  a  Gazelle 

Messrs.  Obach  &  Co.  A.  L.  Barye 

215  An  Ox — South  Italy  (basso-relievo) 

J    Havat?d  Thomas,  Esq.  /.  Havard  Thomas 
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216  Original  Plaster  Model  of  "  A  Drinking  Horn 

and  Dragon  Stand  "  (executed  in  silver-gilt 

and  precious  stones) 

W.  Goscombe  John,  A.R.A. 
W.  Goscombe  John,  Esq.,  A.R.A. 

This  was  made  for  Lord  Tredegar,  who  presented  it  to 
the  "  Gorsedd  "  of  the  Welsh  Eisteddfod.  It  is  used  every 
year,  alternately  in  North  and  South  Wales,  at  the  pro- 
clamation of  the  National  Eisteddfod,  mead  being  drunk 
out  of  it  by  the  assembled  "  Bards,"  with  much  quaint 
ceremonial,  in  which  other  regalia  is  used,  notably  the  huge 
sword  of  Peace,  designed  by  Sir  Hubert  von  Herkomer, 
R.A.  The  whole  work,  with  the  exception,  of  course,  of 
the  actual  Horn,  which  was  that  of  the  Cape  Buffalo,  was 
of  silver-gilt,  about  800  ounces  of  silver  being  used  ;  the 
ball  in  the  dragon's  claw  was  crystal  ;  various  precious 
stones  were  also  used,  particularly  in  the  cover  of  the 
Horn,  which  is  crowned  by  an  ancient  Bard  with  a  harp,  and 
guarded  with  a  Dragon,  and  Towers  that  encircle  the  sacred 
stones. 

217  Mare  and  Foal  (bronze  panel) 

Arthur  G.  Walker,  Esq.  Arthur  G.  Walker 

218  Bear  Cub  (bronze) 

Ctiart.es  Beacon,  Esq.  C.  Beacon 

219  A.D.C.  to  the  Nizam  of  Hyderabad 

Adrian  Jones,  Esq.  Adrian  Jones 

220  Cow  and  Calf 

J.  Havard  Thomas,  Esq.  /.  Havard  Thomas 


221     Screen — Photographs  of  Animals  in  French  and 

Italian  Sculpture 
T.  A.  Cook,  Esq.,  and  Others 

The  mediaeval  world  C£  knew  an  enormous  amount  that  was 
untrue."  All  it  thought  it  knew  it  introduced  into  its 
churches.  Scenes  of  the  homeliest  nature  are  carved  close 
to  the  altar.  The  church  set  itself  to  accept  and  order  the 
whole  life  of  man,  and  had  no  trace  as  yet  of  squeamish- 
ness  or  prudishness.  It  delighted  in  the  very  odd  items  of 
science  it  had  put  together,  and  carved  this  science  all  over 
its  buildings.  To  this  we  owe  the  lavish  adornment  of 
Gothic  Cathedrals  with  strange  animal  forms.  People  as 
early  as  St.  Bernard  criticised  this  childish  interest  in 
strange  beasts  as  unsuitable  to  the  House  of  God,  but  their 
protests  had  little  effect,  though  the  Cistercian  followers  of 
St.  Bernard  refrained  from  animal  sculpture  in  their 
buildings. 
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Soon  the  carvings,  always  apt  to  be  anecdotal  or  sporting, 
became  intentionally  satirical  against  the  growing  laxness 
of  the  monks,  and  this  was  almost  as  much  the  case  with 
Catholic  builders  as  with  Reformers. 
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222  Twenty -three   Reproductions   of   Pictures  of 

Animals,  Birds,  etc. 

Steinlen  6s3  Nicholson 

C.  Haldane  Macfall,  Esq. 

223  Ploughing  (colour  gravure) 

T.  Austen  Brown,  Esq.  T.  Austen  Brown 

224  Sketch 

W.  Mathieson   Esq.  Sir  Edwin  Landseer,  R.A. 

225  Sketch 

W.  Mathieson,  Esq.  Sir  Edwin  Landseer,  R.A. 

225A  Favourite  Pony  of  the  late  Joseph  Dawson, 

Bedford  House,  Newmarket 
Ernest  Hall,  Esq.  Harry  Hall 

226  Ten  Pastels  of  Animals 

Arthur  Wardle,  Eso.  Arthur  War  die 

227  Horses  in  Twilight 

C.  Haldane  Macfall,  Esq.  Dudley  Hardy 

228  A  Decorative  Etching 

Maurice  Detmold,  Esq.  Edward  &*  Maurice  Deimold 

229  Head  of  a  Lioness 

A.  Bailey,  Esq.  A.  Bailey 

230  Seven  Reproductions  of  Pictures 

Steinleriy  Caran  D'Ache,  James  Pryde 
C.  Haldane  Macfall,  Esq. 

231  Ten  Reproductions  of  Paintings 

Joseph  Crawhall,  Esq.  Josefh  Crawhall 

232  The  Carter 

C.  Haldane  Macfall,  Esq.  Steinlen 

233  Water-colour — Bullfinches  in  Snow 

Miss  G.  Verney  A.  W.  Seaby 
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small  gallery. 

1  Orpheus  (Old  English  print) 
Randall  Davies,  Esq. 

2  Etching — Bacchus  and  his  Lions 

Randall  Davies,  Esq.  J.  Northcote 

3  Drawing — Boar  Hunt 
Randall  Davies,  Esq. 

Early  pen-drawing  from  the  Collection  of  P.  H.  Lang- 
rink,  Esq.      Tern.,  Charles  II. 

4  The  Old  Dragon 

The  Whitworth  Institute,  Manchester  W.  Blake 

5  A  Man  with  Camels  on  the  Banks  of  the 

Rhine 

Dr.  C.  Hofstede  de  Groot  Lambert  Doomer 

6  Drawing — "  Eagle  and  Hare  " 

Randall  Davies,  Esq.  Francis  Barlow 

7  A  Cat,  a  Mouse,  and  a  Lizard 

Dr.  C.  Hofstede  de  Groot  Hendrik  GoUzuns 

8  A  Lion 

Dr.  C.  Hofstede  de  Groot  Rembrandt 
The  world  has  got  an  idea  that  lions  ought  perpetually  to 
ramp  and  roar,  and  many  artists,  perhaps  dimly  influenced 
by  heraldic  lions-rampant,  "  aggravate  "  their  brushes,  as 
Bottom  the  Weaver  his  voice,  till  their  lions  roar  "  as  gently 
as  any  sucking  dove." 

Not  so  Rembrandt.  He  shows  us  a  lion  gnawing  its  paw 
— not  at  all  fierce,  but  perfectly  majestic,  and  at  the  same 
time  almost  tenderly  reflective  ;  and  all  this  by  means  of  a 
few  blotty  strokes  of  the  brush. 

9  Daniel  in  the  Lions'  Den 

Dr.  C.  Hofstede  de  Groot  Rembrandt 

10  Peacock,  Turkey,  and  Other  Birds 

W.  Rothenstein,  Esq.  Hondecoeter 

11  Three  Goats — Two  Lying,  one  Standing 

Dr.  C.  Hofstede  de  Groot  Abraham  Bloemaert 

12  Landscape,  with  Deer,  Herons,  etc. 

E.  Marsh,  Esq.  Barlow 
Francis  Barlow  (1626-1702),  a  painter  and  engraver,  was 

born  in  Lincolnshire.    He  excelled  as  a  draughtsman  rather 

than  as  a  painter. 

He  designed  thirteen  plates — "  Several  Ways  of  Hunting, 

Hawking,  and  Fishing,  invented  by  Francis  Barlow,"  which 

Hollar  engraved  in  1671,  and  etched  110  plates  to  illustrate 

"  ^Esop's  Fables,"  from  his  own  designs. 
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13  Frightened  Deer 

W.  Rothenstein,  Esq.  after  Snyders 

14  A  Dog  (crayon) 

Mr.  X.  Thos.  Gainsborough 

15  Drawing  of  a  Cat  in  Six  Different  Positions 
Sir  George  Donaldson  Thos.  Gainsborough 

16  Sketch  of  a  Lion  and  Lioness 

The  Victoria  and  Albert  Museum        Sawrey  Gil  fin,  R.A. 
Sawrey  Gilpin,  R.A.,  was  born  in  1733  and  died  1807. 

17  Study  for  the  picture,  "  Horses  Drinking  at  a 

Spring  [' 

Mr.  X.  Gainsborough 
The  sight  of  a  drawing  by  Gainsborough  meets  the  eye 
like  some  exquisite  musical  harmony.  The  musician- 
painter  seems  to  achieve  in  his  art  the  effect  which  is  usually 
only  attained  by  the  elusive  harmonies  of  music. 

18    Studies  of  Birds 

The  Victoria  and  Albert  Museum  Thomas  Bewick 

Thomas  Bewick  (1753-1828)  is  chiefly  celebrated  as  the 
reviver  of  the  art  of  engraving  on  wood.  Trained  as  an 
engraver  on  copper,  he  turned  to  wood-engraving  almost  by 
accident,  and  found  in  it  a  medium  peculiarly  suited  to  his 
talent.  He  was  chiefly  occupied  with  illustrations  for 
Natural  History  works,  such  as  the  "  History  of 
Quadrupeds."  The  first  volume  of  "British  Birds  55 
appeared  in  1797.  His  energy  may  be  imagined  from  the 
fact  that  he  cut  2,000  blocks  for  a  single  book. 

19  Easby  Abbey,  Yorkshire 

The  Whitworth  Institute,  Manchester  Turner 

20  Osprey  Fishing 

F.  Du  Cane  Godman,  Esq.  /.  Wolf 

21  A  Fish 

Sydney  Morse,  Esq.  Turner 

22  A  Cow 

Mr.  X.  T.  Sidney  Coofer^  R.A. 

23  Deer  and  Birds  in  a  Tropical  Landscape 

The  Victoria  and  Albert  Museum  S.  Daniel  I 

24  Early  Drawings  from  Copies  and  from  Nature 

Sir  Edwin  Lands eer,  R.A. 
The  Victoria  and  Albert  Museum 

25  Sketches  of  Cows,  Sheep,  and  Goat 

Sir  Edward  Stern  T.  S.  Coofer,  R.A. 
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26  Grouse  Shooting  (drawing) 

The  Whitworth  Institute,  Manchester  S.  Aiken 

27  Lion  (pencil  drawing) 

T.  F.  Squarey,  Esq.  Huggins 

28  Rabbit  Hutches 

Sydney  Morse,  Esq.  W .  Hunt 

William  Hunt  (1790-1864)  was  a  pupil  of  John  Varley 
and  a  member  of  the  Water-Colour  Society.  He 
suffered  from  bad  health,  and  lived  chiefly  at  Hastings.  In 
his  later  life  he  painted  chiefly  fruit  and  flowers.  The 
marvellous  fidelity  to  nature  of  his  paintings  won  hi-m 
Ruskin's  approval,  though  Ruskin  seemed  to  regret  that  be 
was  content  with  such  unambitious  subjects.  In  this  studv 
the  artist  has  obtained  wonderful  harmony  of  colour  out  of 
the  rabbits,  their  hutches,  and  the  old  tea-boxes. 

Hunt  was  a  believer  in  the  beaub'  of  common  things,  and 
lavished  nearly  as  much  care  as  Nature  herself  over  them. 

29  Magpie 

The  Corporation  of  Leicester  David  Cox 

30  Otter  Hunting 

The  Whitworth  Institute,  Manchester  H.  Aiken 

Henry  Alkin  painted  and  engraved  sporting  subjects. 
"  The  Beauties  and  Defects  of  the  Horse  "  was  published 
in  1816,  and  "  Jorrock's  Jaunts  and  Jollities  "  in  1869. 

31  Lioness 

T.  F.  Squarey,  Esq.  Huggins 

32  A  Tortoise  on  its  Back 

Frederick  Anthony  White,  Esq.  W.  Hunt 

33  Queen  Victoria 

Hermann  Sternberg,  Esq.  Landseer 

34  Early  Pencil  Sketch  of  Animals 

Mackensie  Eell,  Esq.  Sir  John  Millais,  P.R.A. 

35  Highland  Pony  (pen  and  ink) 

John  A.  Hipkins,  Esq.  Charles  Keene 

36  The  Pig  Sticker  (bronze  statuette) 
Hermann  Sternberg,  Esq.  Henry  Bates 

37  Triangular  Oil  Painting— Sketch  for  One  of 

the  Decorations  in  the  Town  Hall,  Liverpool 
Mrs.  Charles  W.  Furse  Charles  W.  Furse 


38  Studies  of  Deer 
Julian  G.  Lousada,  Esq. 


Hine 
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39  Heads  of  Four  Horses 

Hermann  Sternberg,  Esq.  Von  Camfhausen 

40  Studies  of  Deer 

Julian  G.  Lousada,  Esq.  Landseer 

41  Large  Tiger  Cats 

F.  Du  Cane  Godman,  Esq.  Wolf 

42  Bee-Eaters 

J.  T.  Bennett-Poe,  Esq.  Keulemans 

43  "Convocation" — A  Group  of  Adjutant  Birds 
F.  Claughton  Mathews,  Esq.  A.  Stacey  Marks 

44  Milking-time 

J.  C.  J.  Drucker,  Esq.  Will  em  Maris 

45  Rabbits 

The  Victoria  &  Albert  Museum     John  Sherrin  (181 9-1 896) 

46  Studies  of  a  Fox-terrier 

Briton  Riviere,  Esq.,  R.A.  Briton  Riviere,  R.A. 

47  Jaguar 

Walter  Chamberlain,  Esq.  /.  T.  Nettleshif 

48  Magpie  Attacking  a  Small  Bird's  Nest 

J.  T.  Bennett-Poe,  Esq.  Keulemans 

49  Blue  and  Yellow  Macaw — Hyacinthine  Macaw 
J.  T.  Bennett-Poe,  Esq.  Stacy  Marks 

50  Leopard  Asleep  (pastel) 

Messrs.  Obach  &  Co.  /.  M.  Swan,  R.A. 

51  A  Sheep's  Head 

Mrs.  Sydney  Morse  Morland 

52  Lioness  and  Cubs 

J.  C.  J.  Drucker,  Esq.  /.  M.  Swan,  R.A. 

53  Peacocks — Decorative  Design  for  a  Frieze  in 

Mr.  Leyland's  house 
The  Victoria  and  Albert  Museum  Albert  Moore 

54  Studies  of  a  Fox-terrier 

Briton  Riviere,  Esq.,  R.A.  Briton  Riviere,  R.A. 

55  Monsieur,  Madame  and  Bebe — A  Group  of 

Pelicans 

F.  Claughton  Mathews,  Esq.  H.  Stacey  Marks 
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56  Donkey 

Mrs.  Nettleship  /.  T.  Nettleship 

57  Lion  (water-colour) 

Mrs.  Nettleship  /.  T.  Nettleshif 

58  Ceylon  Panthers 

Clinton  T.  Dent,  Esq.  John  M.  Swan,  R.A. 

59  Symbols  of  St.  Luke  and  St.  John  (design  for  a 

painted  glass  window) 

Sir  Edward  Bume-Jones,  Bart. 
The  Victoria  and  Albert  Museum 

60  Sketch 

J.  E.  Mathieson,  Esq.  Sir  Edwin  Landseer 

6oa  Sketch 

J.  E.  Mathieson,  Esq.  Sir  Edwin  Landseer 

61  Small  Tiger  Cats 

E.  Du  Cane  Godman,  Esq.  Wolf 

62  Fish  (design  for  a  poster) 

Edgar  Wilson,  Esq.  Edgar  Wilson 

63  Bee-eaters 

J.  T.  Bennett-Poe,  Esq.  Keulemans 

64  The  Marquess  of  Lansdowne  (bronze  statuette) 
Hermann  Sternberg,  Esq.  Henry  Bates 

65  Fish  (design  for  a  poster) 

Edgar  Wilson,  Esq.  Edgar  Wilson 

66  Mallard  in  Flight 

A.  King  Clark,  Esq.  A.  Thorburn 

67  The  Cart 

Messrs.  Obach  &  Co.  Rafet 

68  Study  of  an  Arab  Horse  (pencil  drawing) 
Messrs.  Obach  &  Co.  Eugene  Frvmentin 

69  Chickens 

The  Trustees  of  the  late  J.  S.  Forbes,  Esq.  Jacque 

70  Feeding-time 

The  Trustees  of  the  Late  J.  S.  Forbes,  Esq.  Duff 

71  Mackerel  and  Herring  Guards 

Edward  J.  Detmold,  Esq.  Edward  J.  Detmold 

72  Study  of  Cattle 

Miss  Margaret  Fisher  ■  Margaret  Fisher 

73  Study  of  Leopards 

W.  H.  B.  Davis,  Esq.,  R.A.  John  M.  Swan,  R.A. 
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74  Snipe 


A.  King  Clark,  Esq. 

75  Mother  Pigeon 
Leonard  Hill,  Esq. 

76  Whiskers 
Leonard  Hill,  Esq. 

77  Hen  and  Chicks 
Horace  Mann  Livens,  Esq. 

7  8.  Cockatoo 
J.  T.  Bennett-Poe,  Esq. 

79  Hunting  Scene 
John  Macintyre,  Esa.,  M.D. 

80  Canary 
John  Macintyre,  Esq.,  M.D. 

81  Bullock 
J.  C.  J.  Drucker,  Esq. 

82  Antelopes  in  the  Desert 
F.  Du  Cane  Godman,  Esq. 

83  The  Wren 
Edward  J.  Detmold,  Esq. 

84  Rabbits  in  Repose 
Leonard  Hill,  Esq. 

85  Fowls 
Horace  Mann  Livens,  Esq. 

86  Dogs  in  a  Park  (coloured  etching) 
Major  Raymond  Smythies 
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A.  Thorburn 


Leonard  Hill 

Leonard  Hill 

H.  M.  Livens 

Stacy  Marks,  R.A. 

]ose-ph  Crawhall 
Josefh  Crawhall. 

A.  Mauve 

/.  Wolf 

Edward  J.  Detmold 

Leonard  Hill 

H.  M.  Livens 


87  "Le  Mort  de  Coco" 
Miss  Margaret  Fisher 

88  Study  of  Sea  Bream 
Maurice  Detmold,  Esq. 

89  Silver-point  Drawing  of  Mice 
Campbell  Dodgson,  Esq. 

90  Turtle  Dove  amongst  Foliage 

Sir  Robert  Usher,  Bart.  Edwin  Alexander,  A.R.S.A. 


Taquoy 
Margaret  Fisher 
Maurice  Detmold 
C.  H.  Shannon 


91  Studies  of  Cats 
J.  C.  J.  Drucker,  Esq. 


Hcnriette  Ronner 
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92  Long-eared  Bat 
Maurice  Detmold,  Esq. 

93  Lithograph 
Randall  Davie s,  Esq. 
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Maurice  6°  Edward  Detmold 

Baron  Vivant  Den  on 
One  of  the  earliest  attempts  at  lithography  by  the  artist 
— a  friend  of  Napoleon — who  introduced  the  invention  into 
France,  early  in  the  nineteenth  century.     This  is  very  rare. 

94  Lion  Devouring  a  Horse  (lithograph)  • 

W.  Rothenstein,  Esq.  E.  Delacroix 

95  "  Noah,  Sir  " 

C.  Haldane  Macfall,  Esq.  A.  Chantrey  Corbould 

96  Goat  (wood-block,  never  engraved) 


John  A.  Hipkins,  Esq. 

97  Marmoset  (pen  and  ink) 
John  A.  Hipkins,  Esq. 

98  The  Old  Man's  Darling 
John  A.  Hipkins,  Esq. 

99  Phoenix  (etching) 
Edward  J.  Detmold,  Esq. 

100  Study  of  a  Calf 
The  Hon.  John  Ward 

101  Sleeping  Pig 
The  Hon.  John  Ward 

10 1  a  After  Rats 
Mrs.  W.  D.  McSwiney 


W .  H.  Trood 
Walter  Crane 
William  H.  Trood 
Edward  J.  Detmold 
James  Ward,  R.A. 
James  Ward,  R.A. 
Richard  Ansdell,  R.A. 


102  Scene  in  a  Rosshire  Deer  Forest  (study  in 

monochrome) 
H.  W.  B.  Davis,  Esq.,  R.A. 

103  A  Donkey 


H.  W.  B.  Davis,  R.A. 


Mrs.  E.  M.  Ward 

104  A  Turkey 
The  Hon.  John  Ward 

105  Study  of  Hounds 
The  Hon.  John  Ward 

\  A06    Mare  and  Foal 
George  R.  Burnett,  Esq, 

107    A  Prize  Bull 
Mrs.  E.  M.  Ward 


James  Ward,  R.A. 
James  Ward,  R.A. 
James  Ward,  R.A. 

James  Ward,  R.A. 

James  Ward,  R.A. 
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108  Study  for  Mr.  Gill's  Pointer 

Mrs.  E.  M.  Ward  James  Ward,  R.A. 

James  Ward  (1769-1859)  began  working  as  an  engraver 
under  John  Raphael  Smith  and  William  Ward,  his  brother. 
He  turned  his  attention  to  rural  scenes  about  1790,  and 
finally,  in  animal  painting,  gave  his  virile  and  imaginative 
talent  its  most  characteristic  expression. 

James  JVard,  while  he  can  paint  domestic  animals  as  well 
as  Morland,  excels  in  the  mere  imaginative,  even  fantastic, 
rendering  of  savage  animals.  In  these  pictures,  puny, 
condescending,  domesticating  man  is  ignored.  The  painter 
shows  us  the  wild,  fierce  struggle  of  strong,  magnificent 
beasts  warring  amongst  themselves  far  from  man.  There 
is  no  favouritism  and  protection.  The  battle  is  to  the 
strong. 

Ward  seems  purposely  to  have  depared  from  strict  truth 
to  nature  by  exaggerating  the  muscles  of  his  beasts,  but  this 
exaggeration  is  justifiable  in  his  case,  being  a  true  artist's 
note  of  emphasis  on  what  he  regards  as  most  salient,  and  he 
uses  it  to  reveal  to  us  the  imaginative  truth  of  his  insight 
into  animal  nature. 

109  Study  of  a  Swan  (drawing) 

The  Hon.  John  Ward  James  Ward,  R.A. 

no    Scene  in  a  Rosshire  Deer  Forest  (study  in 
monochrome) 

H.  W.  B.  Davis,  Esq.,  R.A.  H.  W.  B.  Davis,  R.A. 

in    A  White  Horse 

The  Hon.  John  Ward  James  Ward,  R.A. 

iiia  Greyhound 

Ernest  Hall,  Esq.  Harry  Hall 

112  Case  of  English  Eighteenth  Century  Pottery 
The  Victoria  and  Albert  Museum 

113  Two  Frames  of  Pencil  Drawings  of  Animals  - 
John  A.  Hipkins,  Esq.  Walter  Geikie,  R.S.A. 

114  Zebra  Hunt 

F.  Du  Cane  Godman,  Esq. 

Drawn  to  illustrate  Livingstone's  travels. 

115  Livingstone  and  the  Lion  (pencil  drawing) 
F.  Du  Cane  Godman,  Esq. 

116  Bull 

W.  Rothenstein,  Esq.  Goya 

117  Laughing  Jackass  (Australia) 
Mrs.  Ridley  James 
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Animals  figured  in  the  Art  of  Painting  from  its 
earliest  days.  Into  the  depiction  of  the  Bible  story 
they  necessarily  entered.  Equestrian  portraits  were  always 
popular,  and  in  them  the  Titian  and  Velasquez  showed  them- 
selves at  their  noblest.  The  painting  of  animals  for  their 
own  intrinsic  beauty  and  interest,  as  apart  from  their  intro- 
duction into  pictures,  as  nec^ssaiy  or  suitable  adjuncts  to 
wider  subjects,  originated  with  the  North  Italian  painter, 
Jacope  della  Ponte  of  Bassano.  It  is  true  that  he  often  gave 
his  paintings  Scriptural  titles,  but  they  were  painted  in 
reality  for  the  sake  of  the  interest  this  painter  took  in 
animals,  which  figured  so  largely  in  the  agricultural  life  of 
his  native  Venetian  mountain  slopes. 

In  doing  this,  Bassano  developed  a  new  branch  of 
art — animal  painting. 

The  Dutch,  with  their  passion  for  supreme  technique, 
further  exploited  this  branch  of  art,  which  afforded  such 
opportunities  for  the  rendering  of  texture  and  colour  in 
the  skin  and  feathers  of  the  animals  they  portrayed — the 
Hondecoeter  family,  Jan  Fyt,  and  Kalf  specialising  on 
dead  animals  in  still-life  subjects;  Van  Beijeren  on  fish 
subjects,  while  the  Flemings — Rubens  and  Snyders — chose 
the  chase  and  the  many  subjects  it  afforded.  Paul  Potter, 
perhaps,  was  the  first  to  paint  animals  primarily  for  their 
own  sake,  instead  of  as  mere  features  in  a  landscape  or 
sporting  subject  .  In  this  painter's  "  Bull,"  the  animal  is 
the  predominant  interest,  the  landscape  and  man  are  re- 
duced to  unessential  features  of  the  pic  lure. 

The  French  painters,  Desportes  and  Oudry,  with  their 
"  Dianes "  and  "Blanches"  carefully  inscribed  below 
Louis  XV. 's  hounds,  and  the  English  painters,  Stubbs  and 
Sartorius,  ministered  to  that  demand  for  animal  por- 
traiture which  Sport  and  Racing  created  among  the  royal 
and  noble  patrons  of  the  time,  but  with  all  these  painters 
animals  are  the  domestic  pets  or  hobbies  of  man.  With 
Morland,  as  with  the  Dutch  animal-painters,  animals  are,  as 
a  rule,  factors  in  landscape  or  farmyard  scenes. 

James  Ward,  in  succession  to  Paul  Potter,  recognised 
animals  as  worthy  to  form  the  only  interest  of  a  painting, 
and  he  gave  this  new  branch  of  Art  imaginative  vigour  by 
selecting  savage  beasts  and  placing  them  in  the  very  heart 
of  nature,  away  from  man.  He  has,  after  an  interval,  had 
able  successors  among  contemporary  painters. 

During  the  Victorian  era  that  intervenes  between  the 
robust  imaginativeness  of  Ward  and  the  delicate  sym- 
pathetic apprehension  of  Mr.  Swan,  many  able  animal 
pannters — Ansdell,  Landseer,  and  Huggins,  to  mention  only 
a  few — portrayed  animals  with  skill,  but  in  their  work 
there  are  traces  of  tne  condescending  conceit  of  the  Victorian 
era  which  deigned  to  approve  of  fidelity  and  semi-human 
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sentiment  in  animals,  but  ignored  their  truer  and  more 
dignified  place  in  the  scheme  of  a  universe,  in  which  the 
approval  and  material  comfort  of  man  at  a  particular  stage 
of  his  civilisation  is  now  recognised  not  to  be  the  only,  or 
even  the  supreme,  consideration. 

Lastly,  we  have  a  revival  of  the  earlier  custom  of  using 
animal  forms  in  art  as  the  symbols  of  great  universal  ideas. 
The  work  of  Watts  and  Holman  Hunt  has  given  this 
ancient  practice  its  most  powerful  expression  in  modern  art. 

1  Cock  and  Hens 

Hondecoeter 

The  City  of  Nottingham  Museum  and  Art  Gallery 

2  Tiger  and  Serpent 

Arthur  Kay,  Esq.,  F.S.A.  James  Ward,  R.A. 

3  Spaniels  and  Partridges 

The  Duke  of  Grafton,  K.G.  Paulus  de  Vos 

Paulus  De  Vos  (1600-1654),  a  brother  of  Cornelius  De 
Vos,  was  probably  a  pupil  of  Snyder's,  whose  works  his 
pictures  resemble  and  almost  rival, 

4  Head  of  a  Boar  Hound 

Lady  Colin  Campbell  Velasquez 

This  magnificently  painted  sketch  of  a  dog's  head  is  an 
excellent  example  of  Velasquez's  method.  The  impression 
given  is  spirited,  true  to  dog  nature,  noble  in  feeling,  and 
fine  in  colour.  Through  these  brilliant,  vigorous  touches 
of  the  brush,  we  are  made  to  realise  both  the  physical  fact 
of  the  dog's  head  and  also  the  emotion  that  springs  up  at 
the  sight  of  a  noble  beast's  soul  as  it  looks  out  from  its  eyes 
at  us. 


5    Philip  IV7.  on  Horseback 

The  Earl  of  Northbrook  Velasquez 

Velasquez  (1599-1660)  was  born  at  Seville,  and  studied 
under  lierrera  and  Pacheco,  whose  daughter  he  married. 
Before  he  was  twenty,  he  had  painted  the  "  Water 
Carriers  "  of  Apsley  House  and  the  "  Adoration  of  the 
Shepherds  "  in  the  National  Gallery. 

In  1622  he  first  visited  Madrid  and.  soon  won  the  favour 
of  Olivarez,  the  Minister  of  Philip  IV.,  and,  through  him, 
of  the  King,  who  granted  him  a  monopoly  of  his  royal 
features. 

Velasquez  lived  in  close  intimacy  with  Rubens  for  nearly 
a  year  when  Rubens  visited  Madrid,  and,  on  his  advice,  set 
out  for  Italy  in  1629,  where  he  copied  the  great  Italian 
paintings  at  Venice  and  Rome. 
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The  great  equestrian  portrait  of  Philip  IV.  was  painted 
in  1644.  In  1649  Velasquez  again  visited  Italy,  chiefly  to 
purchase  pictures  for  the  King.  The  last  eight  years  of 
his  life  were  much  occupied  by  the  official  duties  with  which 
his  royal  master  loaded  him,  and  his  painting  was  some- 
what hampered  by  these.  Velasquez  may  be  regarded  as 
the  originator  of  that  modern  style  of  painting  which  aims 
at  giving  the  impression  of  an  object  or  scene  as  it  appears 
at  a  brief,  given  moment,  rather  than  at  recording  a  cata- 
logue of  actual  details  which  could  only  be  ascertained  by 
long  and  close  examination. 

6  Study  of  Cows'  Heads 

William  Harvey,  Esq.  A.  Cuyfi 

7  Study  of  Horse's  Head 

William  Harvey,  Esq.  /V.  Berghem 


Paul  Potter  (1625-1654)  had  little  training  beyond  his  own 
study  of  nature.  He  worked  at  Delft,  the  Hague,  and 
Amsterdam,  where  he  died  very  young.  His  talent  is  ex- 
tremely individual,  and  there  is  a  superficial  angularity, 
almost  clumsiness,  about  his  sharp-cut  compositions,  but  his 
wonderful  truth  to  nature  and  noble  sense  of  colour  more 
than  justify  the  rather  remarkable  popularity  which  his 
works  obtained  in  his  own  lifetime,  and  have  maintained 
since. 

This  line  example  of  his  work  has  some  resemblance  to 
the  much  larger  "  Young  Bull  "  of  the  Plague  Gallery. 

Fromentin  says  Paul  Potter  was  the  most  truthful  of  the 
veracious  Dutch  painters,  and  goes  on  to  sum  up  his  qualities 
thus  :  "A  lively  taste  for  country  life,  a  soul  open,  calm, 
without  excitability,  a  deep  and  sane  sensitiveness,  a  perfect 
eye,  a  sense  of  moderation,  a  taste  for  clearness  and  firm- 
ness, a  skilful  balance  in  forms,  an  exact  correspondence 
between  the  volumes  of  these  forms,  an  instinct  for  anatomy 
— in  a  word,  one  who  knew  to  perfection  how  to  compose  a 
picture." 

"  How  rare  it  is  to  surprise  a  genius  who  at  times  lacks 
facile  cleverness  I." 


A.  Van  de  Velde 


9    The  Young  Bull 


The  Earl  of  Northbrook 


Paul  Potter 


10    Dog's  Head 
Briton  Riviere,  Esq.,  R.A.        Sir  Edwin  Landseer,  R.A. 
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ii  The  Marquis  of  Granby 
The  Lord  Brassey,  K.C.B. 


Sir  Joshua  Reynolds 


It  is  interesting  to  compare  these  two  little  equestrian 
sketch  portraits  by  the  first  great  masters  of  Spanish  and 
English  painting. 

12    Hare  and  Tortoise 


Rubens  (1577-1640),  though  of  Flemish  parentage,  was 
born  in  Germany,  and  lived  in  Cologne  till  he  was  nearly 
twelve.  Educated  by  the  Jesuits  and  trained  as  a  page, 
the  atmosphere  of  courts  was  natural  to  him.  He 
began  by  studying  landscape  painting,  and  then  studied 
under  Van  Noort  for  four  years,  together  with  Jordaens. 
In  1600  Rubens  visited  Italy,  and  became  a  protege  of  the 
Duke  of  Mantua. 

Nothing  vigorous  and  full  blooded  was  alien  to  Rubens' 
virile  nature,  and  noble  horses  and  savage  beasts  pleased 
him  as  subjects. 

In  1608  his  mother's  death  led  to  his  return  to  Antwerp, 
and  he  married  Elizabeth  Brandt,  becoming  Court  painter 
to  the  Archduke,  and  in  1620  visited  Paris  to  decorate  the 
Luxemburg  for  Maria  de'  Medici,  and  Madrid  In  1629 
Rubens  was  sent  as  envoy  to  Charles  I.  in  London.  In 
1630  he  married  his  second  wife,  Helena  Fourment.  To- 
wards the  end  of  his  life  he  retired  from  politics  and  public 
office  and  devoted  himself  to  landscape  painting.  He  left 
more  than  two  thousand  paintings  and  five  hundred 
drawings. 

14  A  Dutch  Fisherman  and  his  Catch  (162 1) 

J.  L.  Rutley,  Esq.  P.  V.  Novy 

15  Landscape,  with  Cows 

Arthur  Kay,  Esq.,  F.S.A.  Cuyf 

16  The  Reckoning 

The  Trustees  of  the  late  J.  S.  Forbes,  Esq.        Mori  and 

3  7  Fowls 

The  Trustees  of  the  late  J.  S.  Forbes,  Esq.  Hervier 

18    Hen  on  Nest 
Arthur  Kay,  Esq.,  F.S.A.  Cuyf 


The  Lord  Darnley 


Snyders 


13    The  Tiger  Hunt 
Sir  Frederick  Cook,  Bart. 


Rubens 


19    A  Fioy  with  Sporting  Dogs 
Henry  Houseman,  Esq.  A.  Beddemaker 
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20    Landscape,  with  Cows  and  Water. 
Colonel  Owen  Quirk,  C.B.,  D.S.O.  Cuyp 

yElbert  Cuyp  (1603-1691),  who  has  been  called  the  Dutch 
Claude,  was  the  son  of  the  painter  Jacob  Gerritsz  Cuyp, 
of  Dordrecht.  Fie  excels  in  painting  atmospheric  effects, 
whether  the  vapours  of  morning,  the  glittering  heat  of  noon, 
or  the  radiant  golden  haze  of  evening,  as  seen  over  the 
flood  of  some  spacious  Dutch  river,  like  the  Maas  of  his 
native  town.  His  favourite  subject  is  cattle  standing  on  a 
river  bank,  but  he  rivalled  Hondecoeter  in  his  birds  and 
Wouverman  in  his  cavalry  skirmishes.  His  peculiar  talent 
was  early  appreciated  in  England,  and  most  of  his  finest 
works  are  to  be  found  in  public  or  private  collections  here. 


21  Dead  Hare,  and  Other  Game 

Charles  C.  D.  Crews,  Esq.  Jan  Fyt 

22  Poultry  Alarmed  by  Hawks 

F.  C.  Stoop,  Esq.  Hondecoeter 
Hondecoeter. — Gillis,  the  father,  and  Gysbert  (1604- 
1653),  the  son,  are  less  known  than  Melchior,  the  grandson 
(1636-1695),  who  received  his  first  instruction  from  his  father 
Gysbert,  and  afterwards  was  the  pupil  of  his  uncle,  Jan 
Weenix.  These  were  all  painters  of  animals,  but,  with 
the  former  two,  landscape  was  of  more  importance  than 
animals,  which  are  still  a  mere  decorative  feature 
of  their  pictures.  The  influence  of  Roelant  Savery 
and  Van  Goyen  is  still  visible  in  their  work. 
But  with  Melchior  the  landscape  becomes  less  impor- 
tant, his  composition  is  fine,  and  his  colours  beau- 
tiful, while  his  drawing  is  so  good  that  he  was  called  the 
"  Raphael  of  the  Birds."  His  cocks  are  especially  magni- 
ficent. It  is  said  that  he  trained  a  cock  to  stand  as  a 
model,  so  that  it  could  even  stay  with  its  wings  out- 
stretched for  several  minutes. 


23    Fish  and  Game  Mart 
John  Scott,  Esq.  P.  Green 


24    Two  Dogs  and  a  Cushion 
Arthur  Kay,  Esq.,  F.S.A.  Van  Dyck 

Vandyck  was  the  favourite  painter  of  King  Charles  I.,  so 
that  it  is  only  right  he  should  have  painted  this  famous  breed 
of  dogs — King  Charles  Spaniels.  They  are  just  the  dogs  to 
be  the  pets  of  kings  and  queens.  The  pair  shown  here  look 
quite  in  keeping  with  their  red  and  gold  surroundings. 
The  curly  prettiness  of  the  breed  is  excellently  depicted, 
while  the  petulance  of  the  dog  on  the  left,  which  is  snarling, 
is  also  characteristic.  L.P. 
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25  Hounds 
The  Lord  Aberdare 

26  Daniel  in  the  Lions'  Den 
Sir  William  James  Farrer 


Romriey 


Rubens 


The  finished  painting,  small,  as  a  design  for  the  same 
subject  on  a  much  larger  scale,  formerly  belonging  to  the 
Duke  of  Hamilton.  These  two  pictures  were  given  by  the 
Duke  of  Hamilton  to  his  daughter,  Lady  Charlotte 
Hamilton,  on  her  marriage  with  the  nth  Duke  of  Somerset, 
and  were  sold  in  1890  by  the  Somerset  family. 

27  Rural  Life  in  Noith  Italy  :  Springtime. 

Sir  William  James  Farrer  Bassano 

One  of  a  set  of  four,  representing  rural  life  in  North 
Italy  in  the  painter's  time.  The  originals  were  painted 
for  the  Emperor,  and  are  at  Vienna.  The  subject 
became  a  favourite  one,  and  was  often  repeated  both  by 
Bassano  himself  and  his  followers.  The  details  of  this  pic- 
ture— the  woman  with  her  pail,  the  dogs  for  hunting,  the  hare 
just  killed,  the  doves,  the  making  of  lard,  the  fowls  with 
their  chickens,  the  small  birds  (including  the  owls  in  the 
trees),  and  the  shepherd  asleep  amid  his  lambs — all  these 
have  their  interest  as  illustrating  the  life  of  that  day  and 
country.  Bassano  lived  during  the  latter  part  of  his  life 
in  the  country  near  Treviso,  and  there  painted  this  set  for 
the  Amalteo  family,  with  whom  he  was  on  very  friendly 
terms.    It  was  sold  by  the  descendants  of  the  family  in  1895. 

28  Dead  Game 

F.  E.  Sidney,  Esq.,  F.S.A.  Jan  Fyt 

Jan   Fyt  (1611-1661),  a  Flemish  painter   and  pupil  of 

Snyders,   who   excelled  in   painting  animals,  particularly 

dogs.      His  brush-work  is  free  and  spirited,  and  he  gives 

the  texture  of  fur  with  great  truth  to  nature. 

Rubens  and  Jordaens  paid  him  the  compliment  of  asking 

him  to  paint  animals  in  their  works. 

29  Hen  and  Chickens 

J.  T.  Bexxett-Poe,  Esq.  P.  Casteles 

Peter  Casteels  (1684-1749)  came  in  1708  from  Antwerp  to 
England,  and  painted  many  fruit  and  animal  paintings  here  ; 
but  his  etchings  (birds  and  fowls)  are  far  better — these  were 
published  in  1726. 

30  Horses  of  the  Sun  Breaking  through  the  Clouds 


Horses  of  the  Sun  represented  as  breaking  out  of  the 
darkness  and  clouds  of  night.  The  very  ideal  of  life,  of 
spirit,  and  fire. 


of  Night 
Sir  William  James  Farrer 


Van  Dyck 
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31  Fish  on  the  Beach  at  Katwyk 

Arthur  Kay,  Esq.,  F.S.A.  Van  Bcijeren 

Abraham  Van  Beijeren's  works,  chiefly  paintings  of 
fish,  date  between  1650  and  1670.  Few  painters  in  tnn 
somewhat  special  branch  of  painting  have  excelled  him  in 
catching  the  silvery  tints  of  fish. 

32  The  Roadside  Inn 

F.  C.  Pawle,  Esq.  George  Mori  and 

33  Two  Setters 

Rev.  H.  de  Courcelles  Morland 

34  Landscape,  with  Sheep 
/The  Trustees  of  the  late  J.  S.  Forbes,  Esq.    P.  Nasmyth 

35  Swans 

Briton  Riviere,  Esq.,  R.A.  James  Ward,  R.A. 

The  swan  is  cenrtinly  the  most  graceful  and  majestic  of 
water-  birds,  being  to  them  what  the  eagle  is  to  birds  of  the 
air,  and  the  lion  to  wild  animals.  We  see  them  here  in  various 
characteristic  attitudes — the  enormous  length  of  the  wing  is 
shewn  in  the  flying  swan,  while  the  neck,  which  has  the 
sinewy  power  almost  of  the  snake,  is  seen  bending  this  way 
and  that  in  all  the  swans. 

This  picture  is  an  excellent  composition,  as  the  bird  life  is 
set  in  surroundings  which  are  arranged  to  shew  them  off,  the 
red  flag  and  the  dark  green  tree  contrasting  pleasantly  with 
the  white  plumage  of  the  swans.  L  P. 

36  King  George  III.'s  Race-horses 

The  Walker  Art  Gallery,  Liverpool  George  Stubbs,  R.A. 

37  Family  Group 

The  Countess  Cowper  Stubbs 

Viscountess  Melbourne  in  her  pony  carriage  ;  by  her  side 
her  father,  Sir  Ralph  Milbanke ;  in  the  centre  Mr.  John 
Milbankc,  her  brother;  and  her  husband,  Lord  Melbourne, 
on  Horseback.    Date  1770. 

38  A  Game-Cock. 

The  Hon.  Gerald  Lascelles  Stubbs 

39  The  Cornfields 

Robert  Ross,  Esq.  James  Ward,  R.A. 

Signed  and  dated  1800. 

40  Monkey 

Humphry  T.  Ward,  Esq.  Stubbs 

George  Stubbs  (1724-1806),  who  was  born  at  Liverpool, 
made  a  special  studv  of  the  anatomy  of  the  horse,  on  wThich 
subject  he  published  a  book,  and  was  much  employed  in 
painting  portraits  of  celebrated  racehorses.    He  also  etched 
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and  scraped  mezzotints,  and  was  elected  a  member  of  the 
Academy  in  1781,  but  refused  to  accept  the  election.  He 
did  not  confine  himself  to  painting  horses,  and  excellent 
paintings  of  tigers  and  dogs  exist.  The  painting  of  the 
monkey  here  exhibited  shows  his  capacity  and  versatility. 

41  Cow  and  Calf  (Reproductions  of  Greek  Work 

and  James  Ward's) 

James  Ward,  R.A. 
The  Whitworth  Institute,  Manchester 

42  Farm  Buildings,  with  Cattle 

James  Ward,  R.A. 
The  Whitworth  Institute,  Manchester 
Painted  1810. 

43  Little  Peggie 

Mrs.  E.  M.  Ward  James  Ward,  R.A. 

44  Sir  John  Nelthorpe,  Bart.,  and  Pointers 

R.  N.  Sutton  Nelthorpe,  Esq.  Stubbs 

There  is  an  almost  Dutch  sobriety  about  the  dun  har- 
monies of  this  painting.  Everything  is  solid,  sober,  and 
typical  of  Georgian  England. 

The  painter  Stubbs  shews  us  here  the  country  gentleman 
of  a  hundred  years  ago  going  out  with  his  gun  and  dogs  to 
have  a  shot  at  his  partridges.  The  faithful  pointer,  whose 
only  fault  is  that  his  tail  is  too  long,  has  just  scented  a 
covey  and  a  pause  is  the  result. 

The  quiet  colouring  of  this  picture  admirably  suggests  the 
rather  bare  chalk  country  when  the  harvest  is  cleared  away 
and  the  light  of  a  pleasant  late  autumn  day  is  over  everything. 
To  the  eye  of  the  true  Englishman  this  kind  of  scene  is  as 
good  as  any  gorgeous  scene  in  a  far-off  Eastern  country. 

L.P. 

45  Horses  on  the  Downs 

Prof.  C.  J.  Holmes  Thomas  Barker,  of  Bath 

46  A  Wild  Boar  Hunt 

The  Corporation  of  Glasgow  Rubens 
Rubens  tells  us  in  his  notebook  that  the  landscape  of  this 
picture  was  painted  for  him  by  Brueghel  at  the  special 
request  of  the  commissioner  of  the  work 

It  is  strange  that  even  contemporaries,  bad  critics  as  they 
usually  are  of  the  work  of  their  own  time,  should  have 
preferred  the  artificial  manner  landscape  of  the  painter  who 
came  to  be  known  as  "  velvet  Brueghel  "  to  the  vigorous 
landscape  painting  of  Rubens,  who  dashed  in  his  sunlight 
and  high  lights  with  such  consummate  boldness,  while  his 
paint  was  yet  wet.  But  Jan  Brueghel  was  an  accomplished 
painter  ;  he  renders  blue  humidity  and  tall  shady  trees  of 
the  country  round  Antwerp  and  Brussels  with  much  truth 
to  Nature. 


Upper  Gallery 

LENDER 


55 

ARTIST 


47  "Jocko" 

Martin  H.  Colnaghi,  Esq.         Sir  Edwin  Landseer,  R.A. 

48  Peacock 

City  of  Manchester  Art  Gallery  Etty 

49  Horse  and  Lioness 

The  Walker  Art  Gallery,  Liverpool  George  Stubbs,  R.A. 

50  The  Stable  Door 

Mrs.  Beausire  George  Morland 

A  typical  farmyard  scene  such  as  the  artist  George  Mor- 
land loved  to  paint  His  animals  always  look  as  though  they 
were  meant  for  use  rather  than  for  ornament.  The  horse 
shown  in  this  picture  is  a  steady  little  animal  and  perhaps 
scarcely  needs  the  blinkers.  We  hope  the  broad  backed 
driver  is  going  to  reward  it  with  a  good  feed  of  oats  as  it  is 
evidently  just  unharnessed  from  the  cart  (shown  in  the 
background)  and  waits  by  the  stable  door  for  the  meal  which 
it  has  well  earned.  The  quiet  homely  character  of  the 
soene  takes  us  away  from  the  rush  of  the  city  straight  to  the 
steady  life  of  the  country. 

George  Morlana  (1763-1804)  showed  precocious  talent  and 
was  strictly  trained  by  a  severe  father.  On  gaining  his 
freedom,  by  way  of  reaction  he  fell  into  the  idle,  dissipated 
habits  which  spoilt  his  life  but  seldom  his  art. 

He  married  the  sister  of  the  Wards,  and  William  Ward 
married  Morland's  sister  Maria. 

Many  of  his  best  works  were  painted  in  prison,  dealers 
supplying  him  with  four  guineas  a  day  and  drink,  and 
receiving  in  return  any  paintings  he  executed. 

Morland,  unlike  Ward,  is  happiest  in  the  farmyard  and 
the  stable.  Simple  scenes  of  country  life  satisfied  him, 
and  he  found  in  them  ample  scope  for  his  mastery  of  light- 
ing, and  that  technical  accomplishment  which,  as  a  born 
artist,  he  possessed  in  the  highest  degree. 

The  subjects  of  his  paintings  are  commonplace  enough, 
but  they  have  acquired  an  almost  melancholy  interest  for  us 
in  the  twentieth  century  as  the  veracious  record  of  an 
England  that  has  almost  passed  away.  His  pictures  tell 
of  the  comfortable,  remote,  agricultural  life  lived  by  the 
English  country  people  of  the  eighteenth  century,  and  record 
it  with  consummate  technical  skill. 

51  Cattle 

Prof.  C.  J.  Holmes  Barker,  of  Bath 

52  The  Worn-out  White  Horse 

A  Contributor  Morland 


53    Dead  Game 
The  Walker  Art  Gallery,  Liverpool  Wm.  Davis 
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54  Dogs 

The  Trustees  of  the  late  J.  S.  Forbes,  Esq.  Morland 

55  Pigs  in  Straw;  or,  A  Study  of  Pigs 

Morland 

The  City  of  Nottingham  Museum  and  Art  Gallery 

The  pig-sty  portrayed  here  is  evidently  more  a  home  than 
a  prison.  The  woods  are  close  at  hand,  and  the  pig  at 
the  back  of  the  picture  is  off  to  enjoy  a  feed  of  acorns. 
Not  so  the  sow  in  the  front  of  the  picture  ;  she  is  too  com- 
fortable to  wish  to  move,  and  lies  asleep  amongst  the  straw. 
Altogether  a  charming  picture  of  pig-life  as  it  ought  to  be. 

L.P. 

56  Mare  and  Foal 

J.  Edward  Reiss,  Esq.  Morland 

57  Portrait  of  John  Moore,  Esq.,  on  a  Hunter, 

with  Hounds 

C.  H.  Moore,  Esq.  Ferneley 

58  "  Empress  "  :  A  Falcon  belonging  to  the  Old 

Hawking  Club 
The  Hon.  Gerald  Lascelles  /.  Keulemans 

59  Cattle  and  Farm 

Major-General  Sir  Henry  Alderson   Sidney  Coofer,  R.A. 

60  The  Kill  of  the  Fox 

Max  Michaelis,  Esq.  George  Morland 

61  Still  Life — Animals 

The  Corporation  of  Leicester  Bristowe 
Edmund  Bristow  (1787-1876)  lived  at  Windsor.  He  only 
once  exhibited  publicly,  and  was  eccentric  and  little  known, 
but  his  work,  from  its  refinement  and  truth  to  nature, 
deserves  wider  recognition. 

62  Stag  Hunt 

Sir  Walter  Gilbey,  Bart.  /.  N.  Sartorius  (1779) 

Francis  Sartorius  painted  in  England  in  the  latter  part 
of  the  eighteenth  century,  dying  about  1806.  He  executed 
sporting  subjects,  and  some  of  his  portraits  of  racing  horses 
have  artistic  merit  besides  faithful  truth  to  horse  nature. 
His  son,  John,  painted  similar  subjects,  and  exhibited  at 
the  Academy  from  1778  to  1824. 

63  The  Old  Horse 

F.  C.  Pawle,  Esq.  E.  Bristowe 

64  Poultry 

John  Elliott,  Esq.  Wm.  Huggins 

65  Young  Roebuck  and  Rough  Hounds 

Sir  Edward  Landseer,  R.A 
The  Victoria  and  Albert  Museum 
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66  Sporting  Dogs 

The  Duke  of  Devonshire  Desfortes 
Desportes  (1661-1743),  born  in  Champagne,  was  the  pupil 
of  a  Flemish  pupil  of  Snyders.  Desportes  painted  the 
whole  of  his  pictures,  not  merely  the  animals.  Louis  XIV. 
employed  him  at  Versailles  and  Fontainebleau.  In  1713 
he  visited  England  and  painted  several  pictures. 

67  Study  of  Sheep 

J.  T.  Bennett-Poe,  Esq.  Sidney  Cooler,  R.A. 

68  Donkey  and  Foal 

The  Walker  Art  Gallery,  Liverpool         Wm.  Hug  gins 

William  Huggins  (1820-1884)  was  a  distinguished  member 
of  the  group  of  painters,  sometimes  known  as  the  Liverpool 
School.  Huggins  himself  has  been  called  the  Liverpool 
Landseer.  His  paintings  have  a  greater  richness  of  pig- 
ment and  glow  of  colour  than  Landseer's. 

69  Pigs 

The  Trustees  of  the  late  J.  S.  Forbes,  Esq.  Morland 

70  Donkey  and  Spaniel 

The  Victoria  and  Albert  Museum  Abraham  Confer 

71  Dead  Woodcock 

A.  King  Clark,  Esq.  Harvey 

72  Portrait  of  Joseph  Buonaparte's  Dog  "  Vic  M 
Messrs.  Grundy  &  Robinson  James  Ward,  R.A. 

Taken  amongst  the  baggage  after  the  battle  of  Vittoria. 
Painted  for  Algernon  Percy,  Duke  of  Northumberland. 

73  Donkeys  and  Sheep 

F.  C.  Pawle,  Esq.  Sidney  Coofer,  R.A. 

74  A  Fireside  Party 

Sir  Edwin  Landseer,  R.A. 
The  Victoria  and  Albert  Museum 

Sir  Edwin  Landseer  (1802-1873)  exhibited  in  the  Academy 
as  early  as  181 5,  and  is  said  to  have  done  the.  drawings  No. 
24  in  Small  Gallery  when  only  five  years  old.  In  1824  he 
paid  his  first  visit  to  the  Highlands  with  Leslie.  The  pic- 
ture, "  A  Fireside  Party,"  was  painted  in  1829.  His  Lions 
at  the  base  of  Nelson's  Monument  were  uncovered  in  1869. 

Landseer's  early  drawings  of  animals  show  his  great 
natural  talent.  In  some  of  his  works,  there  is  a  tendency 
to  invest  animals  with  emotions,  more  characteristic  of 
human  than  animal  nature,  and  the  technique,  while  always 
clever,  has  a  rather  too  smooth  and  glossy  appearance. 
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75  Highland  Nurses 
E.  N.  Buxton,  Esq. 

Painted  1856. 

76  "  Children  of  the  Moorland  " 

Miss  Lucy  Kemp-Welch  Miss  Lucy  Kemf-Welch 

77  Beauty's  Bath 

Mrs.  Bischoffsheim  Sir  Edwin  Landseer,  R.A. 

Representing  Elise,  younger  daughter  of  Sir  Robert  Peel, 
Second  Baronet,  the  famous  Minister.  She  married  the 
Hon.  F.  Stonor,  afterwards  Fourth  Baron  Camoys. 

78  Sheep  Washing 

With  a  letter  from  Wilkie  respecting  the  picture  below. 
Henry  Houseman,  Esq.  Sir  David  Wilkie,  R.A. 

79  Greyhound 

Rev.  H.  de  Courcelles.  Abraham  Coofer 

80  Tried  Friends  ^ 

The  Walker  Art  Gallery,  Liverpool  Wm.  Huggins 

81  A  Thoroughbred  (bronze  statuette) 

Adrian  Jones,    Esq.  Adrian  ] ones 

82  The  Scapegoat 

Sir  Cuthbert  Quilter,  Bart.  Holman  Hunt 

No  painter  has  ever  given  a  more  poignant  expression  of 
animal  symbolism  than  Mr.  Holman  Hunt  in  "  The  Scape- 
goat " — this  victim  for  a  people's  transgressions — wearily 
ending  its  miserable  life  in  the  irridescent,  parched  desert. 

Such  a  picture,  apart  from  the  acute  way  in  which  it 
brings  home  to  us  the  inherent  world  tragedy  of  the  suffering 
of  the  innocent  for  the  guilty,  may  perhaps  also  make  us 
realise  how  much  we  owe,  one  way  and  another,  to  animals. 

83  A  Two- Year-Old 
Adrian  Jones,  Esq. 

84  Crabs  and  Crayfish 
G.  Beatson  Blair,  Esq. 

85  Young  Cattle 
James  T.  Tullis,  Esq. 

86  Cattle  (oil  painting) 
Hermann  Sternberg,  Esq. 

87  Bloaters  on  the  Grill 
Arthur  Kay,  Esq.,  F.S.A. 

88  Cattle  (oil  painting) 


Hermann  Sternberg,  Esq. 


Adrian  Jones 
Nafier  Hemy,  R.A. 

D.  GauJd 
Robbe 
Bonvin 
Otto  Von  Thoron 
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89  The  Eye  of  the  Wilderness 
The  Marquess  of  Bute 

90  Milking-time 
F.  C.  Stoop,  Esq. 

91  Merry  Party  in  a  Basket 
A.  B.  Kirkpatrick,  Esq. 

92  Tiger 
William  Walls, 
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Edwin  Alexander 


Ter  Meulen 


Madame  Ronner 


Wm.  Walls,  A.R.S.A. 


Reid  Murray 


Jacques 


De  Haas 


W .  Frank  Calderon 


Esq.,  A.R.S.A. 

93  The  Goat  Herd 
John  Scott,  Esq. 

94  Sheep 
John  Kirkhope,  Esq. 

95  Cows 
James  T.  Tullis,  Esq. 

96  Play 

W.  Frank  Calderon,  Esq. 

97  Landscape 
James  T.  Tullis,  Esq. 

98  "  Now  eventide  approaches  ' 
C.  T.  Harris,  Esq.,  J. P. 

99  Greyhounds 
The  Victoria  and  Albert  Museum 

Painted  1850. 
too  Vanquished 

Leonard  Hill,  Esq.  Leonard  Hill 

This  is  a  striking  study  of  a  black  cock.  The  blue-black 
plumage  and  the  bright  red  comb  are  vividly  suggested.  The 
attitude  of  the  bird  as  he  crouches  against  the  wall  is  quite 
dramatic,  and  the  eye  suggests  the  queer  mixture  of  anger 
and  surprise  which  expresses  his  dislike  of  having  his  por 
trait  painted. 

101  The  Rustler 
W.  Risk,  Esq. 

102  The  Black  Cock 
A.  J.  Rowley,  Esq. 

103  Ploughing  in  the  Vale  of  CI  wye 
John  Elliot,  Esq. 

T04    Mares  and  Foals  of  the  Boulonais 

H.  W.  B.  Davis,  Esq.,  R.A.  H.  W.  B.  Davis,  R.A. 


Macgregor 


H.  W.  B.  Davis,  R.A. 


Godefroy  Jadin 


LP. 

G.  Pirie 

H.  M.  Livens 
North  Wales 
Wm.  Davis 
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105  Brown  Bear 

Mrs.  Nettleship  7.  T.  Nettle  ship 

106  Polar  Bear 

Walter  Chamberlain,  Esq.  /.  T.  Nettleship 

The  Polar  Bear  is  seen  here  in  his  native  surroundings  on 
the  ice  fields  near  the  North  Pole. 

Little  he  cares  for  the  cold  as  he  lies  on  his  pleasant  bed 
of  ice.  He  is  dreaming  of  the  fish  that  await  him  in  the 
more  open  parts  where  ice  gives  way  to  water,  for  he  is  an 
expert  diver.  The  Artist  gives  us  a  pleasant  portrait  of  his 
honest  if  rather  clumsy  face  and  form.  His  coat  in  the 
picture  contrasts  pleasantly  with  the  blue  ice,  but  like  so 
many  other  animals,  is  meant  primarily  as  a  protection  so 
that  no  enemy  can  see  him  on  the  snow.  L,P. 

107  Deer  Park  at  Fontainebleau 

The  Lord  Armstrong  Rosa  Bonheur 

108  The  Return  from  the  Mill 

Mrs.  George  Holt  Rosa  Bonheur 

109  Orpheus 

J.  Martin  White,  Esq.  John  M.  Swan,  R.A. 

Orpheus  was  said  by  the  Greeks  to  have  been  their  most 
celebrated  poet  before  Homer.  Apollo  gave  him  a  lyre 
and  the  Muses  taught  him  its  use.  So  skilful  was  he  that 
wild  beasts  and  even  trees  and  rocks  moved  to  follow  him, 
enchanted  by  his  strains.  He  went  with  the  Argonauts  on 
their  expedition,  and  on  his  return  wedded  the  nymph 
Eurydice.  When  she  died  from  the  bite  of  a  serpent,  he 
followed  her  to  the  realms  of  Hades,  and,  by  his  playing, 
won  her  release  from  death,  only  to  lose  her  through  the 
strength  of  his  love,  as  he  forgot  the  conditions  of  her 
release  and  gazed  back  at  her  just  before  they  reached  the 
upper  world. 

The  Early  Christians  often  substituted  the  figure  of 
Christ  as  a  shepherd  among  sheep  for  Orpheus  in  theii 
earlier  paintings. 

This  version  of  the  old  myth  by  a  modern  painter  is  con- 
ceived m  the  idyllic  spirit  of  Greek  pastoral  poetry. 

no    Snow  Leopard 

Walter  Chamberlain,  Esq.  J.  T.  Nettleship 
in  Landscape 

James  T.  Tullis,  Esq.  Lawton  Win  gate 

112  Carting  Bricks  at  Horseferry  Wharf 
Countess  Helena  Gleichen        Countess  Helena  Gleichen 

113  The  King  and  his  Satellites 

Briton  Riviere,  R.A. 
The  Whitworth  Institute,  Manchester 
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114  Polar  Bear 

Mrs.  Nettleship  /.  T.  Nettleshi-p 

This  picture  may  be  compared  with  the  small  picture  by 
the  same  artist,  No.  106.  They  are  both  of  the  Polar 
Bear,  but  here  he  is  sliding  off  the  ice  and  plunging  into  the 
water  in  search  of  hsh  on  which  he  feeds.  This  is  a  splendid 
specimen  of  his  race — the  small  eyes  set  in  the  broad  face 
and  the  little  ears  on  each  side  of  the  big  round  head  are 
true  characteristics  of  all  the  bear  family  whether  brown 
or  white. 

115  Dead  Rabbit 

Messrs.  Obach  &  Co.  Antoine  Vollon 

116  Autumn  Ploughing 

The  most  ordinary  occupations  of  farm-life  have  a  beauty 
of  their  own,  and  ploughing  is  certainly  one  of  the  most 
beautiful.  Mr.  Clauser  who  knows  better  than  anyone  how 
to  paint  these  scenes,  has  chosen  here  an  autumn  evening 
when  the  light  is  fading  from  the  sky.  The  brown  and 
white  horses  are  splendidly  drawn  as  they  go  on  steadily  to 
the  end  of  the  furrow  and  back  till  the  night  has  quite  fallen. 
The  picture  is  full  of  colour,  the  rich  sombre  hues  of  evening 
and  the  gaunt  outlines  of  the  horses  are  full  of  meaning. 

L.P. 

C.  T.  Harris,  Esq.,  J. P.  George  Clausen,  A.R.A. 

117  Black  Horse  arid  Plough  Boy 

C.  T.  Harris,  Esq.,  J. P.  Edward  Stott,  A.R.A. 

118  "The  lowing  herd  winds  slowly  o'er  the  lea  n 

H.  W.  B.  Davis,  R.A. 
The  Whitworth  Institute,  Manchester 

119  Ducks 

J.  C.  J.  Drucker,  iisq.  Will  em  Maris 

This  fresh,  green  picture  is  a  good  example  of  the  work  of 
the  famous  Dutch  painter.  The  sunlight  falls  on  the  backs 
of  the  ducks  as  they  sit  in  the  green  meadow  on  the  edge  of 
the  pond.  The  ducklings  are  seen  behind  their  parents,  and 
the  pool  beyond  is  dark  and  cool  beneath  the  trees. 
Altogether  a  picture  of  great  freshness  and  charm  where 
the  birds  give  the  right  interest  to  the  green  water-edge. 

L.P. 

120  Tuscan  Cattle 

Arthur  Lemon,  Esq.  Arthur  Lemon 

121  Cavalry 

J.  C.  J.  Drucker,  Esq.  G.  H.  Breitner 

122  Orphans 

Lady  Lockwood  Frank  Calderon 

123  Coming  Events — Tigers  and  Indian  Hare 
Arthur  Wardle,  Esq.  '     Arthur  War  die 
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124  Setters  on  a  Moor  — Dead  Grouse 

Lieut. -Colonel  Horace  Walpole  Heywood  Hardy 

125  Hen  and  Chickens 

William  Greig,  Esq.  G.  Pirie 

There  is  no  pleasanter  sight  in  the  farmyard  than  a  hen 
mothering  her  chicks.  Everyone  who  is  familiar  with  fowls 
will  have  noticed  how  the  chicks  run  to  the  hen  at  the 
approach  of  any  stranger,  and  hide  beneath  her  warm 
feathers. 

Here  the  artist  has  selected  a  quite  peaceful  occasion,  one 
or  two  chicks  are  nestling  under  the  hen  for  warmth,  another 
is  coyly  seated  on  her  back,  while  the  rest  are  busy  looking 
for  something  to  eat  about  the  ground.  The  hen  dozes 
peacefully,  but  her  eye  is  half  open  in  case  any  harm  should 
come  to  her  young  ones.  The  colouring  is  quiet  but  delight- 
ful, suggesting  a  good  breed  of  fowl.  L.P 

126  Wounded  Swan 
William  Walls,  Esq.,  A.R.S.A. 

127  Sleepy  Friends 


Wm.  Walls,  A.R.S.A. 


Sir  Robert  Usher,  Bart. 

128  The  Field  Gate 
F.  C.  Pawle,  Esq. 

129 


Robert  Alexander.  R.S.A. 


Sir  E.  A.  Waterlow,  R.A. 


J- 


The  Favourite  Pug  Dog  of  a  Lady  of  the  time 
of  Louis  XV. 
L.  Rutley,  Esq.  French  School 
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130  Tunisian  Panther 

Walter  Chamberlain,  Esq.  Bar  ye 

131  Relief 

W.  Rothenstein,  Esq.  Barye 

132  Bronze  Lion 

Arthur  G.  Walker,  Esq.  A.  G.  Walker 

133  An  Arab  Polo  Pony  (bronze) 

Cecil  Brown,  Esq.  Cecil  Brown 

134  Bronze  Horse  "  Arabe  " 

Rev.  J.  Hector  de  Courcelles  P.  J.  Mene 

135  "  Dachshund  "  (bronze  statuette) 

Miss  K.  E.  Wallis  K.  E.  Wallis 

136  Bronze  Boarhound 

Miss  Rita  Meyer  Rita  Meyer 

137  Bronze  Elephant 

The  Countess  Helena  Gleichen  after  Barye 
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138  Electrotypes  in  a  frame  of  a  Medal,  obverse 

and  reverse,  struck  in  gold  and  silver  and 
bronze  W.  Goscombe  John,  A.R.A. 

W.  Goscombe  John,  Esq.5  A.R.A. 

Executed  for  the  Welsh  Eisteddfod,  and  given  annually 
by  the  National  Eisteddfod  Association  as  a  prize,  in  various 
sizes  and  metals.  The  obverse  represents  Taliesin,  "  Chief 
Bard  of  the  West,"  in  a  setting  of  characteristic  scenery  ; 
the  reverse  has  a  Dragon,  the  badge  of  Wales,  in  a  decora- 
tive setting,  with  the  inscriptions  in  English  and  Welsh. 

139  A  Tiger  (bronze) 

Arthur  Wardle,  Esq.  Bar  ye 

140  Algerian  Lioness 

Walter  Chamberlain,  Esq.  Bar  ye 

141  Moufflon  (bronze) 

Oscar  Waldmann,  Esq.  Oscar  W  aid  man 

142  Bronze  Replica  of  "  The  Brittany  Horse  Fair  " 
Thomas  Cann  Hughes,  Esq.  Randolph  Caldccott 

143  Dog 

Wm.  Marchant,  Esq.  Freniet 

144  Lion  and  Serpent  (bronze) 

Messrs.  Obach  &  Co.  A.  L.  Bar  ye 

145  "  On  Sentry  n  (study  of  an  American  Bison) 
C.  L.  Hartwell,  Esq.  C.  L.  Hartwell 

146  A  Tiger  Approaching  Prey  (plaster) 

H.  Dixon,  Esq.  H.  Dixon 

1 46 a  Bronze  Relief — Airedale  Terrier 

J.  C.  J.  Drucker,  Esq.  Mary  Swan 

147  Bull  Calf 
C.  Smith,  Esq. 

148  Tigress  and  Boar  (plaster  group) 

J.  H.  M.  Furse,  Esq.  /.  H.  M.  Furse 

149  On  the  Wings  of  the  Wind  (statuette) 
Gilbert  Bayes,  Esq.  Gilbert  Bayes 

150  Model  of  a  Puppy 

Onslow  Whiting,  Esq.  Onslow  Whiting 

151  Horse  (bronze) 

].  H.  M.  Furse,  Esq.  /.  H.  M.  Furse 

151A  Sketch  Design  for  a  Horse  Show  Medallion 

Huskison 
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Huskison 
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152  Cat  about  to  Jump  from  a  Column 

E.  P.  Warren,  Esq.  German  [Modern) 

153  The  Road  to  the  Tournay  (relief) 

Gilbert  Bayes,  Esq.  Gilbert  Bayes 

154  Study — A  Crocodile 

W.  Onslow  Ford,  Esq.  W .  Onslow  Ford 

155  Walking  Stick  Handle  (silver) 
Chas.  Beacon.  Esq. 

156  Marble  Lion 

Rev.  J.  Hector  de  Courcelles  after  Thorwaldsen 

Model  of  the  memorial  at  Lucerne  to  the  Swiss  Guards 
who  perished  in  the  French  Revolution  in  1793  in  defence 
of  the  monarchy. 

157  Indian  Rhinoceros  (plaster  cast) 

Onslow  Whiting,  Esq.  Onslow  Whiting 

158  A  Corner  of  Old  England 

A.  Vernon  Godbould,  Esq.  A.  Vernon  Godbold 

159  A  Friend  in  Need  is  a  Friend  Indeed 

Wm.  Luker,  jr.,  Esq.  W.  Luker,  jr. 

160  Duck  and  Drake 

A.  King  Clark,  Esq.  Herring,  senr. 

161  Cocks  Fighting 

The  Trustees  of  the  late  J.  S.  Forbes,  Esq.  Coutouvicr 

162  Dog  Asleep  (oil  painting) 

T.  F.  Squarey,  Esq.  Newton 

163  The  Primrose  Dame 

Mrs.  E.  M.  Ward  Mrs.  E.  M.  Ward 

164  Poultry 

A.  King  Clark,  Esq.  Herring*  senr. 

165  Retriever 

Mrs.  E.  M.  Ward  R.  Ansdell,  R.A. 

166  Mastiff 

The  Walker  Art  Gallery,  Liverpool       R.  Ansdell,  R.A. 


Frames  throughout  the  Exhibition  not  6hcwn  in 
this  Catalogue,  are  lent  by  the  Victoria  and  Albert 
Museum,  South  Kensington,  and  descriptive  cards  are 
attached  thereto. 

The   attributions   -printed   in  the  catalogue  are  those 
given  by  the  lenders. 
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The  thanks  of  the  Trustees  and  Director  are  due 
to  the  many  owners  and  artists  whose  kindness  in 
lending  has  made  this  Exhibition  possible,  and  par- 
tic  ularly  to  Mr.  J  5  H  assallforhiskindnessindoingthe ' 
Poster  for  the  Exhibition ;  to  Miss  May  Bumie  for 
copying  the  ilium inations  from  the  "  Bestiaries  M  ;  to 
Mr.  Gilbert  Ramsay  for  his  poster  of  the  Faithful 
Dog,1*  and  to  Mr,  G  Kruger  for  the  Heraldic  Banners.  • 


